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This month we look at the darker theme of death. ITs 
something no one can escape, but if we manage to 
leave something behind, perhaps we never truly die. 

Setting the tone is the poem The Saddest Noise, the 
Sweetest Noise — a somber talc depicting the emotions 
conjured upon hearing the cry of birds; stirring thoughts 
of those loved and those lost. After someone close to us 
has passed away, they will never be gone completely. As 
we continue on our life paths, we will see, hear, smell or 
feel reminders of them along the way. 

Guiding us through the emotional journey of 
a family dealing with the loss of the patriarch is 
Remembering My Father. Here, a son faces the 
realization that life's circle must inevitably keep moving, 
but memories will never fade. And it is those memories, 
V/hether Of a family member or friend, that ensure 
someone stays with us long after they go. 

Sometimes, losing a friend can be just as painful 
as losing family. Heaven 's Babysitter tells of one girl's 
passion to make a difference and how that passion 
left a mark on the world that would carry on making a 
difference while she looked down from heaven. With 
death, comes the chance to give birth to something 
beautiful, but that's not to say the pain disappears easily. 

The pain of loss can even exist for people who 
have never had the chance to meet before. For parents 
and grandparents, the love for a child or grandchild can 
develop well before the child has left the womb. Yet 
regardless of when the end comes for that child, the 
love lor them will always remain. A Letter to Morgan 
beautifully captures this sentiment. 

We never know when our time will be up. Surely, 
this gives us every reason to embrace the present; to live 
in the moment. Make laughter. Make mistakes. Make 
friends. Make sure someone remembers you. Make 
footprints. Because if we don't leave footprints, were we 
ever really here? <t«< 
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t is a creative breakthrough: The Big Bang N -^7" V #J * + fi*J — 35 «fc - "^^®J 

Theory, a nice combination of brains and ^ «±>SA^ft» ft -3¥^*ni± AJ#flft 

belly laughs and a "solid addition to the CBS #)^*4££|| — tfc;*jCBS/S) — BfcN 

comedy block on Monday nights. ^®J&>Ji©Tl§^5,^. 



77/ f /f/'.y Bang Theory, a very funny 
"sitcom about two brilliant science but 
socially ''inept ''nerds 
as leading men, math 

'brainiacs who live 
together and ha v e n o 
life until a sexy blonde 
moves in next door, 
could not have happened 
without Bill (iates and 

'Sergey Br in. Or 'Steve 
W o Z It i a k , s, Konrad 
/use, 'Alan Turing 
and any of those other 



smart, ""spindly men in 
glasses and short-sleeve 
shirts who developed 
the first computers and 
made it possible for 
11 'brainy nerds to become 
billionaire 1 'tycoons. 




% 



Television used to "'relegate the nerd to 
the role of 1 "sidekick or worst best friend- 
one big example in Friends is Ross, as a 
"'paleontologist and college professor, who is 
often made fun of. But now — on Big Bang (and 
also on the CBS crime drama u ^Numb3rs and 
NBC comedy ) Chuck) the nerd is the hero. 



• mm., s&m 

ii a^j4? & ^-m Steffi. 
4¥— gp^ajgij. 



m «^^:ie» m. 
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&?mm.f&3i n m & 



1) solid ("solid] adj •-('!' • j/fcfft 

2) sitcom [sitkom] n. ( C jU. &*i]|*1#:J8iJ 

3) inept (ineptj adj. XAMtl 

4) nerd (n3:d] n. 15 f 

5) brainiac ( breiniaek] n. <l'fi> AtSffilfiA 

6) Sergey Brin W 'j< II ■ fli ft . Google^ »j M fi'J «tri HSt— 
7t Steve Wozniak JW-Sv* • 

8) Konrad Zuse fig • ft ft . R^trJWUt^ 

9) Alan Turing Wl* • ffl*L. fettft " K I 



10) spindly ('sptndlij adj. tfl&K) 

1 1) brainy |bretnt] adj. V&mtt) 

12) tycoon |tai'ku:n] n. X^F 

13) relegate [reltgett] v. < ) 

14) sidekick ( said.kikj n. ffc# 

15) paleontologist [.paelion'tolad3ist] n. rV'tl^^Sfc 
!6)Numb3rs (ft^J&BI) . CBSMl«lfrWJ». UfifiFBItoMit 

17) Chuck Cffl*«rll . NBCftMtfltiM- Urifc 7,fflrtfMJ. 
&*fcltiV (MtiUTfH 7 . ft! ft Hi # W 
f£fc 



One needs something to believe in, something for which one can have whole-hearted enthusiasm. One 
needs to feel that one's life has meaning, that one is needed in this world. Hannah Senesh 




ENTERTAINMENT • 0l&1Mi 



Centered on two mathematicians named 
Sheldon (Jim Parsons) and Leonard (Johnny 
Galecki), the sitcom ' ridicules not only four 
brilliant but socially awkward science nerds but 
also Penny, your standard TV 2(,, dumb blonde. 
When Leonard suggests that they invite their 
pretty, new neighbor. Penny (Kaley Cuoco), to 
lunch, Sheldon replies that they already have a 
commitment: watching Season 2 of 213 Battles tar 
Galactica. Leonard notes that they have both seen 
it before. Sheldon, who is somewhere : > on the 
spectrum between set in his ways and obsessive- 
compulsive, replies. * w Not with commentary." 



fa m «s % i$l m « m& m & w m m m m «s 
at. f&-rn«PB»«i3t— «7o mfcm&A 



But as the first season progressed and as the 
new season proves, Big Bang has evolved into 
something better. Penny is now smarter. She's 
the person we identify with, who's watching 
the 4) geeks with amused skepticism. The Other 
development is the kind of TV 2>> alchemv that 
producers cannot predict: Parsons has become the 
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show's quivering, 6) riveting center. 



With a thin, bendy- 2 'straw body and 
a round ball of a head, Parsons is like a 
dandelion without the ""'fuzzincss. His Sheldon 
is ) grim and chilly. 1 le speaks with 11 Impeccable, 
comically fussy grammar. (Penny: "Can I ask 
you a question?" Sheldon, in a flushed rush: M I 
would prefer that you not, but I won't go so far as 
to forbid it.") I lis 'supercilious demeanor is a 
defense against a world he docs not understand, or 
declines to. 

Nerd wasn't even a word, arguably, until it 
showed up in a ' J Dr. Seuss book in the 1950s. 
But it quickly entered the culture as a way to 
identify a new 1 subspecies: men who were 
unusually intelligent, but comically inept. 
Before the computer, the closest equivalent in 



mm i< Neid(4?^^r ss-tis, m^iit^m. Nad 




18) mathematician [maddeme'tijn | n • 

19) ridicule [ ndikjurl) v. flj ■ 

20) dumb [dAm] adj. RBffl W 

21) Battlcstar (ialactica M4 ft fill* , Syfy*Sig (J» 

FNBC*«ft) fHJWJifc. (HfcA£H^*Ai*3S*TA* 
*iRW«l»AilfBJW^»«* 

22) on the spectrum 6 SJUS^ 

23) set in one's ways SB fifcW 

24) geek [gi:k] n. t£ig»r jSM A 
2>) alchemy faelkami] n. K >0 



26) riveting [VivitiQ] adj. ^ttlWM 

27) straw [stro:] n. 

28) dandelion fdeendilaien] n. fflj 2 

29) fuzzincss ['f/vzinis] n. 

30) grim fgnm] adj. i^ftSftt 

31) impeccable [im'pekebl] adj. Mftfft 

32) supercilious [suipe'silias] adj. ifttSM 

33) Dr. Seuss #WrW±-. • #»r • 

34) subspecies [SAbspi:Ji:z] n. <*j£> WW 



Many people have a wrong idea of what constitutes true happiness. It is not attained through self- 
gratification(|-iffe>^J£), but through fidelity(<SiJ$^F) to a worthy purpose. Helen Keller 
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movies was the J5) wo©lIy-minded academic, and 
studios were careful to cast good-looking movie 
stars in the part, like "Cary Grant in ^Bringing 
I p Baby. 



Losers have always been lovable from Charlie 
Chaplin to %M .lerry Lewis and '"Woody Allen. 
But 4 "'Silicon Valley made it possible for losers to 
become rich and even more lovable, especially to 
gorgeous young women in search of a 4 "nest egg. 
Pow er is an 1 'aphrodisiac, and nothing is quite as 
powerful as huge piles of money. 

Other t h a n 
the popular "nerd" 
fa c tor. B ig B a ng 
attracts viewers 
for its "smartest 
show on television" 
reputation. In past 
sitcoms, no joke 
w o u I d be m a d c 
unless it could be 
easily understood by 
the audience across 
a w i d e s p e c t r u m . 
Today shows are 
ignoring that rule 

and instead filling their shows with a variety of 
references and jokes that require a certain pre- 
existing knowledge base in order for a person to 
gel the joke or to appreciate the joke fully. The 
Big Bang Theory is an excellent example of this 
phenomenon. l or example, in one episode alone 
(Season 1 Episode 12), a list of references and 
terminology includes: "'String Theory, ,M argon 
lasers, "'titanium, ''Wailing Wall, Nobel Prize, 




is. 



Antonia Salieri and Middle East Crisis and so on 



& m. m m s w a m m. — m * 
a • ^ 3'j ** i'j & m • m mmwm 

btmtRliQili 
Rfc 7 

I ^mam^^mm \ . |# 

m & m m ^ m -m i*i ^ * □ ^ is « 



Big Bang should be able to fulfill its 
assignment: help keep the CBS viewers laughing on 
Monday nights. Fortunately, the charmingly flawed 
characters are becoming more and more lovable. But 



8 



CRAZY ENGLISH READER. JUNE 2009 



what's more important, it makes intcllcctualism WMW^M, \$ifflMKLMfe "W&WittM 
admirable, even heroic, by promoting smart as the flkSf^^^'ri®" j^-t-il^. "JiSS 
new sexy. <$ itf' -^#i±A?i?3fc. ^SM^^A- <fu 



J5)woollj |'wuli]adj.ffl^fl(j 

36) Cary Grant Jill 'fl • Ift ^fc* , 9b 14 $11 ft ift 

37) Bringing Up Baby OTSftffl) . ficiS ft-WJ. ftffl$T& 

38) Jerry Lewis * J« • *] M HTr , * N £ ft & Wi £ 8R & 4 

39) Woody Allen mii • $N3F45ih£9&MhSMA 

40) Silicon Valley fttft. {."/. J fclHtoflWMff.flUttt. Ill<fe tlitffl* to 
fit! 

4 1 ) nest egg Wi fir jT 

42) aphrodisiac [aefrau'diztaek] n. {ft'-i 

43) terminology |t3:mi'nolad3il n. £i£ 



44) String Theory & ife . J$ I . ft ; J t* W 4. M ill & 

Mate. atfflifeyL A-i'-iiittiJiftffjw ft ^nmrnnr-i 

45) argon lasers fcfcjfc. a^MtfcttHtMtf* ifijffeftfj 
Jtffl* 

4(>) titanium Itat'teiniam] n. fek. #<feJRiC*. ftf: 

47) Wailing Wall Rig. ftftltftlB US?}* . ^KJtf'lSaM 

48) AntoniaSalieri £3Ug* • P»JW8. jS AfM*tt« 





GeekE 



WA. "Geek" ^^5t^ii^ . *i3fl!MEffl 



ftfcl?. ^>m>A*. #"iBJ«*7 "Geek* ttft 
#***jfR»HRGcck! 



j&— , T-shirt! €±M*M#& -M*»fcOT*»«*tt%J5, ft^T-shinStSffljtt 
Hello Kittyi£!H#)T-shirt:^3*! 

a*fftJE«**«l#tt5«i, ffitt » ^ www.shcldonriiirts.com M ftHa*T » iM ft « * ttl 



I hove learned, that if one advances confidently in the direction of his dreams, and endeavors to live 
the life he has imagined, he will meet with a success unexpected in common hours. Henry David Thoreau 



r ► NEWSSTAND • Srl'SUSi* 



tfcfe ffl * » , *: '£ li. U. i) & & * •] w ^ 





Bj Lizzy Davics, 
from The Guardian 



ft ft J* 17 1-1 * £ *4*fMJ , A & * «L 

7 it # « * . 
ft^ IS # ilT ^tt & 4- T # S # ft* # 

¥ ) <^ - « # H , £ £ ft* & * ft A $ ft jig. 



Tt is not every library that displays ancient 
Xc hinesc "manuscripts alongside postcards of 
2> Sarah Bernhardt, crumbling Iraqi newspapers 
near maps of the New World, and ''Rabelais 
originals next to the voice recording of a 101- 
year-old former slave named ""Fountain 
Hughes. 



m m — f-m # re m ^ m f m * r ^ 



wft&m&xm • ^swift^^^— mm 

7J\ o 



But then the World Digital Library (WDL) 
is not every library. "'Hailed as an online 
"intellectual cathedral", it is an unprecedented 
coming together of some of the world's finest 
treasures. 



Ex)*lh % http://www.wdl.orK/cn ) oJ^M^F i£ 



When it is launched at UNESCO's 
headquarters in Paris in April, the website will 
be a digital looking-glass through which Internet 
users can view and study tens of thousands of 
cultural "gems from countries as diverse as 
Sweden. Saudi Arabia and South Africa. 
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Kour years after Washington's Librarian 
of M Congress, Dr James Billington, suggested 
the idea, e lira tors 

have accomplished 

the first stage in the 
construction of a 
truly global library. 
With all mat e rial 
free of eharge on a 
website translated 
into seven different 
languages, the 
W I ) I . is e x p e e t e d 
to be an unrivalled 
edueational tool. 



"We hope that 
this brings cultures 
together, that it 
p i o motes b e t t e r 

understanding between those cultures and that it 
provides edueational uses for a world in which 
reading and scholarship have to face competition 
from "24/7 media," said John Van Oudcnaren, 
the director of the project. 

In partnership with leading institutions 
around the world, including the UK's 
IO) Wellcome Collection, curators at UNESCO 
and the Library of Congress have attempted to 
provide as comprehensive a geographic spread as 
possible — a goal which has obvious limitations 




44. HnMPogiA 

— 3K. mnm. 



- a m & 

3t m m m m^m mtti&vtm a m. 



1 ) manuscript I'maenjusknpt] n. Flfi. SRH 

2) Sarah Bernhardt g>& ■ fl&Slfttt. l9|lr.*d*20tlr.*dttM Mtf; 

3) Rabelais (1494—1533) . i£»£2«)*lttfflWftJKVU>l# 
St. CEAtt> $ 

4) Fountain Hughes OHI • frAfr, 1 848 f| ;l','t. J '■ KIH»iVW.**HM 
'MfcJfcJKB, «?#i**-45tt4t. I949*r. lOi^Mfe&SXWUr 

5) hail[heil)v.3tqt. ««;?>. *«f 

<>> UNESCO abbr. United Nations Educational, Scientific, and Cultural 
Organization. mftMJft flf, £4tfflgl. fitf* "tt&UMI* 



7)gcm(d3em|n. *,',<?'. i' 

S) Congress U|l Library of Congress Big. ftBH 

W'MffA-WicPH Uffl£ . tkJdm*Wto*MAA ! J«T< 

9) 24/7 £-^24*0* , ^flUftr^ffiM. U(J "&3c# 

mm'*- w*jb 

10) Wellcome Collection KMJifcftMiKfKtH'. itlK'M 

w jt w . i*i f * m i* *t m & * z m r tt « ft s f, 

Aifl*J. 4tfi; "itti*W«Jtfi" 



All men should strive to learn before they die, what they are running from, and to, and why. 

James Thurber 



r > NEWSSTAND • *ffl)&& 



given the lack of digitization in many developing 
countries, particularly in Africa. 



"It is very much an ongoing, long-term 
process." said Van Oudenaren. "At the moment 
we have 32 partners. In principle, we could have 
hundreds. We'd like to have partner institutions in 
every country in the world, because only then will 
we become a genuine world library." 

The Middle Bast is playing a significant role. 
"'The National Library and Archives of Iraq 
arc contributing, among Other things, a selection 
of yellowing newspapers and periodicals from 
the 19th and 20th centuries written in Arabic, 
l-nglish, Kurdish and ,4) Ottoman Turkish. 
Saudi Arabia's l5, King Abdullah University and 
the "'Qatar Foundation are also taking part, 
while the 1 Bibliotheca Alexandrina, already a 
leader in the race to digitize cultural treasures of 
the Arab world, is providing volumes and ls, plates 
from the Description of Egypt, a work of scientific 
observation carried out by French scholars during 
Napoleon's military '"foray into the country in 
I 79.X. 



tg *e tit ^ m -t-m m m $ >i ft #i 

^ jfc *e & » & -m 7 — -t- w. n m 
m->hM r^m-i. u 1 1 1 tx ■< ■ 
m s: w si m ft * ± m m >c m n ttj kr m 
b *± iii m s * ^ f p -t?- m & m & # [hj + 4 

-dl#^^4>, ffiji^5IE/75Uj*S]4it1ii\ 

a -t* ffi M Ol itt m- X. Vc J£ ^ & ^ -ft #i 
4M#]Uli|K73^S «*£.£. J*LfiiJ» ftt 
45WfQEPKfeo «i£.£.jALii*)» 

=F 1 798^ m A<f$i£.S. Itf Ell >& HI ^ 
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Dr Sohair Wastawy, chief librarian at the 
Bibliothcca Alexandrina, said the WDL could 
prove to be an effective and original means of 
cultural "rapprochement. "So much of the recent 
problems between the west and the Islamic and 
Arab worlds has come from misunderstanding," 
she said. "This project will allow us to show 
where we c o m e 
from, our culture 
and our literature. 
Being able to 
communicate this 
will "foster greater 
dialogue and allow 
us to introduce Arab 
culture to the rest of 
the world/' 

Van Oudenaren 
agrees that a key 
role of the project 
is to provide a 
balanced selection which is not biased towards the 
US or other countries. "It's nice to be able to show 
the cultural achievements of non-western cultures." 
he said. 




m 3E m i±i * si ^ te,& te k m ^ 
<& at n ±. fa] #i m * m & m m 

-fn^j5t^o fig 
% m m is ta 



-r m m &t m m 



lor the WDL to fulfill its potential, observers 
say it must not allow itself to be "'drowned out amid 
competition from other online cultural projects. Its aim 
is to focus on the very best of what each country has to 



offer. The ""French National Library, for instance. 



i¥vfc£Uni&, m. ^ IS 45 tu 

m m -m m 45 m « £ m m 7 — ^ 5 u m m m 



1 1 1 the National Library and Archives of Iraq fPttftOftBI IJ'fttfllft 
< , i:2003<F.e*fejfe 1 yi>JWf»JWjfl»Sii;^^W. 2006%:i2J1 
JRSWft 

12) periodical [.pian'odikal] n. Wj PJ . 

13) Kurdish [ke:dt/]n. .WD>0Ji/i£ 

14) Ottoman Turkish ±*f&* Efc^**. 

15) King Abdullah University Hhtt&M-l ft&ffmftfM 

16) Qatar Foundation t^ifr j'1995*£. JM'&i&lx 

1 7) Bibliotbeca Alexandrina ffXJ5iU:£BI I5W. 2002<| <\ ,'. IE Will 

U>l 15 fig ( Library of Alexandria ) ft<J «i Jil W itt -ft it ifi) . JiL i& 

It is not "history" which uses men as o means of achieving 
ends(gfft). History is nothing but the activity of men in pursuit 



18) plate [pleitjn. I'UJft 

19) foray [foreijv. fifBft. 

20) rapprochement [rse'prof me:rj) n. <>£> flllW. #lftt. 

** 

2 1) foster [fostejv. ft®. 

22) drown out EJJ 

23) French National Library ttHHtfCRHSItt. 

W m H ffi . i!i & /til IB "J ft ft ttt ft X IB ffl ti W £ - . 

tti ft ^ m is m ft ts m * . 1 792 *r- ^ ps * m u 

tfi. IfiJl?IK?fj!i5c. «IM0//J» 



as if it were an individual person its own 
of their ends. Karl Marx 
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has contributed a choice selection, including an 
'illuminated manuscript by'^'Jean Fouquet, early 
films by the 26) Lumiere brothers and an 1898 recording 
of the "Marseillaise. For its part, London's Wellcome 
Collection is to provide an array of anatomical 
drawings and scientific texts including "'"Francis 
Crick's first sketch of the DNA ""double helix. 



To achieve quality rather than quantity, however, 
funding must be in safe supply. Given that the 
multimillion-dollar project has so far relied entirely 
on private donations from companies such as Google 
and Microsoft, observers say keeping up the cash How 
needed could prove problematic. But Van Oudenaren 
believes the decision to go private was correct. "We 
didn't want to burden governments... especially at the 
moment.*" <fi 



m m m 3& m & m 75 m yt & m m ^ 



24) illuminated manuscript 

25) Jean Fouquci ih • IfiXOT. ( 1420—1481 ) . 15tft*dPi9*;'4Bl 

f^jiwj-^c. hum zxtrimimiiwiVvsiSfiii 

26) Lumicrc brothers ,' ', >fci5i>d,#. flrfi-J JMugustc Marie Louis 
Nicolas (1862—1954. ftBjKgi*) fllftfiMtfJjfi Louis Jean 
Lumicre (1864—1948. »£ISUfc3&!SC, ^»>]SsC> . MA~|h| 

& m 9 m « mn mi m m « ft . n r- \ 895%: ta - & & jras: 

27) Marseillaise Imarsaleizln. < "j£i!Ttj llll)) . ij,[ti]|<|«C 



28) anatomical [.ams'tomikel] adj. WfrJlft. WW?ti) 

29) Francis Crick ftfiBBJK • ~ftA% (1916—2004) . 

"ft f 'mVZKi" . 1ft flK at aO ;Jc*)fc id 1 953 ^f: » > 
«»« • rX«jtr^J'^iI4r)8i^«im«6 (DNA) 
M *K « « iH n . ft B lib ^5 «R * & Wr « H # 7 

1 962iiMYjin m #<im£E3fe£ 

30) double helix 




Culture Online ^*£x^|xx)& 

The World Digital Librar\ is the latest project to digitize Culture 
The EU launched Kuropeana(%9BP69±91StK. 2008 'i [ .v I, p5J 
:*j www.europeana.eu ) in November last year, digitizing millions 
of books, artworks, manuscripts, maps, films and audio and video 
content from national libraries and galleries in Europe. It was M > 
popular on the day it launched that the website crashed and u.ts 
taken offline, but it is running again. It has artefacts* | * : ; . ) from 
approximately 1,000 institutions and is expected to showcase 10 
million items by 2010. 

In January, the Prado(ffi&5? ® ft £t$^tg, tt±#*M#t£ 
— , Jgl^FlSty^rl) digitized 14 popular paintings and displayed 
(hem online at resolutions( 4Bffi/g;, 4 ) 1.400 times higher than 

a normal digital photo. Recently, the British Library digitised more than 1.000 pieces of classical 
music and made them available online. 




europeana 

pensez culture 
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Odds and Ends 



<r ^ i cic tc /Hake 7Za#Uln C ~L~0 

■ Prom AP 

The Fox network is letting employees of some troubled 
small businesses decide which one of their colleagues will 
be laid off and turning the results into a reality show. 

The series, Someone s Gotta Go, is in production. Each 
episode will feature a company with about l 5 or 20 employees 
that needs to cut costs because of the economy. Instead of the 
boss deciding who is fired, the company will open its books(^ 
^SHfcg^ifi:^:) to show everyone's salaries and let the employees 
make the caU0&£t&). 




Fox says the laid-off worker will get a small severance^ |h) -^severance p;i> . 0 >, 
but isn't saying whether the network or producers are paying the participants in anything 
beyond the chance for prime-timedl^&t^S) fame. 

lory Johnson, founder and chief executive officer of Women For Hire, w hich 
organizes job lairs and advises women seeking work, said she wonders whether Someone's 
Gotta Go is a good idea at a time so many people arc out of work. 

"For most people who are concerned about job security or are desperate to get 
hired, I don't think there's much to laugh at in terms of watching someone else's pain and 
misery," said Johnson. 

But Mike Darnell, chief of alternative programming at Fox, said everyone w ho 
participates in the show knows fully what they are doing. 

"I feel that it's part of the times that we are living in," Darnell said. "It's certainly 
no worse than watching the news every night and hearing all the statistics and watching 
what is happening. To be frank, like all these shows, if you don't want to watch, don't 
watch it." 

Darnell said he once saw a news report about a company where the boss couldn't 
decide who to lay off and left the job to his employees. That became the basis for 
Someone's Gotta Go. 

lie envisions it as a story about employee cmpowerment(t§tt). Many people in the 
workplace can relate to seeing a colleague laid off and wondered why someone else they 
perceived as less valuable kept their job, he said. 



Fox wouldn't reveal the show's host, which it says is a business consultant who wi 
oiler advice to participating companies. <t»< 



Yes there is a meaning; at least for me, there is one thing that matters to set a chime of words tinkling 



in the minds of a few fastidious(:g#fc§iJtft) people. 



Logan Pearsall Smith 
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M ft* ****** 



1) delicious [di'lijes] adj. XifcWj 

2) heavenly ['hevnli] adv. M4)t 

3) saunter [sointa] v. jftJfc 

4) sorcery [ so:san) n R £ 



5) deplore [di'plo:] v. 15*1 

6) siren [saiaren] n. Stffi. 



I'm doing what I think I was put on this earth to do. And I'm really grateful to have something that I'm 
passionate about and that I think is profoundly important. — Marian Wright Edelman 
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strain 




F 



our years ago today, on my forty-third birthday, 
my father passed away. 



m 



II is passing wasn't unexpected. He'd had 
"Alzheimer's and "'Parkinson's, and had been slowly 
"slipping from our grasp over the prior seven of 
eight years. 



mum. 



My mother eared for him the whole time, refusing 
to send him to a nursing home, and giving him the 
best care she was capable of. She refused to take a 
break or vacation, in part I think because she was 
so overwhelmed by the whole thing. Overwhelmed 
by the doctors and the hospitals and the drugs and 
4> IVledicare and the times when he didn't know who she was. 



& m y >n & >a ^ tn m m m m w m m it . 



It took three years to convince her that someone 
else could take over for even a little while, and so the 
year before he died 1 went home to take care of him 
for that little w hile. 



m in m t = a* rsj 2f- w.mm a* m 
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The two weeks I spent with him are 
incredibly precious to me. He was there, and 
he wasn't there. It didn't really matter what we 
talked about, because I got a chance to be with 
him in a way I hadn't since I was a child; but now 
he was the child, and I was the grownup, and it 
was tender and hard and strange all at the same 
lime. 



#J*&S: is) Eft yt /r # a ffl'O . 



Wc would walk up and down the street, and 
sometimes around the block. But mostly we sat 
quietly, or watched TV. And 1 would look at him 
and wonder what had happened to my father. I 
wondered where he'd gone, and why it had to be 
so. 




In the 'epilogue to Zen and the Art of Motorcycle « 75 M iZ W » 4$ &) 3fc M 

Maintenance. Pirsig explores this very question after the Sl$ , ^Ste^fliiJlT^EisJ^^E^] 

death of his son. What he finds is that through the birth $LM&&- -t" l°l IS . ffe 2t 2£ . m ii 

of a daughter he is able to repair the hole in the fabric £: )l ttJ 3: , ffe f* W ft *h ^ W. Hfi 6*1 

Of his life that had been caused by Chris- death. ^Sftij^^^STW^P. ^ « i£ 



1) Alzheimer's JMRftft. V 

,L*tr*, ttWflft. H**JSflMB 

2) Parkinson's tfl&tttf:. AWW-* 



3) slip from one's grasp M> At A T 'I' M 'k 

4) Medicare fmedikea) n. ( £IS#JfN.Ht ; J > Rjf (fcl&ffc'lfft 

5) epilogue [ epilog) n. flMBffiS *> . 1 ■'• 

6) Zen and the Art of Motorcycle Maintenance i )j 1 \'S f'T 1 

mm 



Good luck is another name for tenacity of purpose^JS^^jftiSt/cfO- 



Ralph Waldo Emerson 
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And while this new daughter is not the physical 
'incarnation of Chris, she is imbued with his spirit, 
and this makes it possible to stop wondering where 
C hris has gone to. 



LIFE 



Not long after 
returning home from 
caring for my father, 
Rachel got pregnant. 
And just two and a half 
months after Nathaniel 
was born my father 
passed away. And in 
much the same way that 
Pirsig found Chris' spirit 
in his new daughter, 
Rachel and I have found 
the spirit of our fathers, 
first in Nathaniel, and 
now in Sebastian. And 
through them we have been able to repair the holes 
left by our lathers* deaths, and with them we have 
started to weave new patterns into the x, tapestry 
called our lives. 

I'd like to share the 9) eulogy I wrote for my 
father in front of the fire at Cayo's house. 




*s m m m 
m #j m n . i§j 



I stood this morning on the beach at Cayo's 
house and watched the waves lap softly against the 
sand. As I looked out across the bay I could see 
Dead ""Neck where my father spent some of the 
happiest moments of his life. I could see him sailing 
out to Dead Neck in his Cat Boat. I could see him 
tossing us off his shoulders into the water. And I 
could see him leaning back and letting out one of his 
great '"belly laughs as he enjoyed someone telling 
a funny story. 

The night Dad died, Jcannie, Chris and I met at 
my brother's house. We laughed and we cried and 
we i:, reminisced about a man who was happiest 
when surrounded by his family and friends. Jeannic 



a m m j& 7 m m m m ^ a m & #j m 
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remembered sitting on his knee at the dinner table, 
stirring his coffee and catching the sugar bubbles 
in his spoon. "Catch the money sweetheart," he'd 
always say. Chris remembered him at his hockey 
games shouting "Hey 13) ref, what about that elbow 
ref." his voice carrying far above the crowd. And 
I remembered him collecting me at the hospital in 
a police car after I had broken my arm at age 5, 
and his letting me flash the lights and turn on the 
siren. 



mfcttmm: "sua* a 

id 



Each of us sitting 
here today knows a 
slightly different Frank 
Leahy. His brother and 
sister Paul and Anne 
k n e w him growing 
u p a s a p a r t 0 f the! r 
fa m i I y . His school 
"chums Billy Glover, 
Gerry Curtis and Alice 
I laley knew him in high 
school and then later at 
college. His and Mom's 
college 'buddies 
Tommie, Mickey, 
Clare, (ius and Jane all 
knew him at Harvard 
and remained good 
friends with him all the 
way through his life. 
And there were many 

others who knew him — at the C hicago Police 
Department, at the FBI, and at the ' ^Commission 
on the Accreditation for Law Enforcement 

Agencies. All of these people, and all of these 
memories, that's what makes up the Frank Leahy 
we know and love. 

7) incarnation [inkai'neijn] n. ft U 

8) tapestry ['taepistri] n. ftfft, &f£ 

9) eulogy ['ju:led3i] n. 

10) neck [nek] n.itk r'i;*. Jfegt 

11) belly laugh *0I 

12) reminisce [remi'nis] v. jfit£. SSff 




m in m - 

ftAmTi»ft# 

• m*tmm 

**rj£^|aQ. -fill 

ft m & & w f □ a* 

fit*, ffeftjas^ 
©* tt#ij • 
% . ft m • *sj # 

^ i§5 W m vA iR 

i£ A 7 1=1-^^ 
3*. fb*P«^ft 

A ^ ;£ >^ * . 

* «S- . 5£ SI . 

fttiAvRft. 
^ffe ft iAiRffeftAaS^m 

*P iJi] & m *P 3A >£ 4/l^iAiE*/U*D X ft 
A» m^iAiRffeftA. m^f&isg&ffe 

13) rcf[ref]n. UtfiJM. tfi 

14) chum [tjAm] n. RJ 

15) buddieCbAdi]n. (-buddy) 

16) Commission on the Accreditation for Law Enforcement 
Agencies ( ) ft&fltX&iiEiate. 1979<|:& 



Good friends, good books ond a sleepy conscience: this is the ideal life. 



Mark Twain 
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But my mother, Louise, probably knew him 
best. Married in a hurricane, they were together 
lor 45 years. Dad began to decline some 8 
years ago. and for the past 4 years my mother 
provided 24-hour care 

love and devotion. 



a testament to her 



at. Mitt*- MMJto&tam* m^ma. 



Whilst it has been difficult for us all to 
see Dad fade away, in my conversations with 
him I came to feel that he wasn't unhappy or 
distressed, but that he was merely somewhere 
close by, in another world that was just beyond 
my reach. 

Frank Jr. was a kind and gentle man 
all through his life. And he had many other 
qualities that we will remember him for. He was 
charming and '"'gracious. He valued education. 
He valued work. But most of all 1 believe he 
valued family and friends. 

On October 25, 1999, Dad died on my 43rd 
birthday. Exactly 43 years before, on October 
25th 1956 he had begun a circle that included 
me, then Jeannie, then Chris, and now our 
families. He has now completed that circle, and 
all of us here are now free to include him in our 
circles, in the ways that we remember him best. <t" 



17) testament [ testamant] n. uE fl J 

! B - gracious [greij as] adj. #1 3% (ft . ft ttil (ft 



flSIf, ^o^^^^^a^c^. lift 
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Bj Irene Budzj nski 





I )car Maureen: 



Its been 15 years since we saw your smile, 
that great big smile that buried the rest of your 
lace. It was your trademark, a peek into your soul. 
When your eyes started crinkling around the edges, 
I knew what was coming, and I, too, would start to 
grin. With no words spoken, it didn't matter that 
we didn't have a reason to laugh. Just being with 
you made me smile like a fool. 



You had that way about you that people 
noticed, a special u joie de vivre. In fact, you loved 
being alive so much that I was slow to recognize 
the signs of 2) cerebral palsy. You were physically 
challenged in a world which demanded perfection, 
but that was secondary to you. Your reflections on 
daily life made me sit up straight and pay attention. 
I wanted to be like you. 



Trying to keep up with your friends was a 
bit difficult because of your ^hampered "gait, 
but you sure did handle that 5) cane with lightning 



1 ) joic de vivrc <)J;> 'AirfilUSt 

2) cerebral palsy WkKm. Jtt*. Jft'h Jl^m^i'& fft^ 



3 ) hamper [ haempa) v. . 
4>iNtit[geit]n. ik&. Jfrft 
5) cane [kein] n. IMA. W 



But there is suffering in life, and there are defeats. No one can avoid them. But it's better to lose 
some of the battles in the struggles for your dreams than to be defeated without ever knowing what you're 
f iqhtinq for. Pnulo Cno.lhn 
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speed! You were never late to class. In fact, you did 
so well that you '"graduated with honors and were 
accepted to Yale. Speaking three languages, your goal 
was to become a U.N. interpreter. I can still see you 
sitting on your Mom's sofa, holding your teddy bear 
with the blue sweater which 7> sported a huge **Y". 
K) The world was your oyster. 



By the way, did I ever tell you that you were 
the best babysitter I ever had? I wouldn't leave my 
children with just anyone, and it didn't matter that 
you couldn't carry the newborn. You'd rock him 
to sleep in the crib, then you'd pull yourself up the 
stairs and stay with the boys until you were sure the 
"Sandman had come for the night. 



^ ^ * e ^ =f m he 3£ m ft- ^ a m m m , 



Evenings with you were l0) major events. You 
"'coaxed the most beautiful music from our old 
piano, making me wonder why it didn't sound the 
same when I played. You invented games to play with 
the children, helped them with their homework, and 
told stories which ,:!> kept them on the edge of their 
seats. The TV was never turned on when you were 
here. Thank you for that. 



Only once do I remember you becoming weepy. 
"I'll never be able to dance or ride a bike. Sometimes 
it bothers me that my legs won't work the way I want 
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them to, but, I guess it could be worse, so I have 
nothing to complain about." You, the teenager, 
were my teacher. I do hope I learned my lesson 
w ell. 



You had a passion for speaking out against 
''^abortion. I remember the time you set up a "Save 
the Rabies" booth at a Yale rally, right next to a "Save 
the Whales" table. You "Warded off the 
silent looks of 15> derision, and ""held 
your ground during the radio debate 
C ireat job, you brave girl. 



You worried so much 
about the babies, writing 
1 '''Right to Life messages 
on slips of paper an d 

'slipping them under the 
salt and pepper 1 'shakers 
in the cafeteria. You wrote 
letters to politicians begging 
them to reconsider their 

"stand on the issue. So 
grate lu 1 for your own life, you 
couldn't imagine anyone not 
wanting a baby, no matter how 
deformed or handicapped. All that 
mattered was life itself. 

Your academic record was so 21 Stellar, you 
could have graduated in three years. You didn't 
consider that an option, though. You felt that you 
had too much work to do for the unborn. You wore 
yourself out rising every morning in the prc-dawn 
hours to pray that maybe that day a mother would 
opt to keep her baby. 




ftJMr* 3f5fct, ess* 

itto * gum* mm^/up, 



6) graduate with honors l Hkii-l*tt "tlWMyfcSfc" W% 

7) sport [sport] v. ftfc, <£*Sita'##c 

S) the world is sb.'s oyster V ^ fv nifi 

V) Sandman |'saendmaen| n. Vfr'H'mi VM&it 

10) major [meid3e] adj. « f . I All-J 

11) coax[kouks] v. Atf^M (TjfcWj) fttffl. (ftrU 

12) keep sb. on the edge of his/her sea! U K « W £ f^X II V|V 

13) abortion [a boijn] n. tfiy'' . £#r 



14) ward off Stti Mil 

I 5) derision [diV^en) n. PJB^. /S/r 

1 (> > hold one s ground £ $ - S ft « A 

17) Right to Life |R a «^An15Wl v i£ff fe M j^WfrTW- 

15) slip [slip] v. /fcA 

19) shaker f/eike] n. (JLtWftlJLW) SMUtS 

20) stand [staend] n. 

2 1 ) stellar [stela] adj. ft -flfctfj 



I never see what has been done; I only see what remains to be done. 
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Part of my heart was torn out when I got 
the news that you had died. You had been taking 
semester exams, and had come home with a eold. 
Thai's all... it was just a eold. 



T h e e h u r e h was overflowing at y o u r 
funeral. Standing room only. The comments 
were traded among young, old, black, white, 
handicapped. You had important work to do here. 
How could a twenty-year-old die? With your 
talents, why did it have to be you? Look at all the 
evil people who destroy everything in their paths. 
Why were they still here? 

But, God needed a beautiful girl with a big, 
flashy smile who could rock the babies and sing 
to them until their own mamas would be with 
them. There was only one person who could do 
the job of I leaven's Babysitter. 

Love. 
Mrs. B. 

Maureen's work did not end with her death. 
A home was opened for unmarried mothers who 
want to keep their babies. '''Carolyn's Place in 
Waterbury. C'T, was dedicated to the memory of 
Maureen Donohoe in 1992. 



i&?io ^gA. i£^A. 3SA, £A. 
ff-<&»ffcl*:Fr? **#T3f3P^*EA*fcS&_L 

as, mfammws, m^mimmmmm. 

H ■ ■ 



22) standing room 3k >7.M'V'N 

23) Carolyn's Place $91fcZM, l»J HWtWH 
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By Jmly Kiscr 

mm ^ 
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Dear Moruan, 



I wanted you to know how much I love you. Tin 
sure that you already know, but it will make me feel 
better il l put it in writing. 



I rom the moment that your Mommy and Daddy 
told me that you were on the way, I was in love with 
you. My excitement grew with every stage of your 
growth. 



m # & « as m # 4% ?f a #j n 



The pure joy that I felt when they told me that 
you were a girl cannot be explained with mere words. 
I just knew that you were a beautiful little girl and 
that you would fill our lives with giggles, laughter, 
and so much love that our hearts couldn't hold it all! 



Every time I went shopping, 1 had to keep myself 
from buying things for you. Your Papa would tell me 
that we had plenty of time to gather all of the new 
baby stuff that I wanted you to have. 



#) m n m mm & m mvum ^ #j ^ m m 



We must not, in trying to think about how we can make a big difference, ignore the small daily differences 
we can make which, over time, add up to big differences that we often cannot foresee. 

hAorlan Wright Edelman 
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Did you know that your Papa is a pretty smart 
man? Well, he is, and maybe this time he was right 
in holding me back, because the one time he and I 
did go shopping for you it was one very hard thing 
to do. 

We entered the 
Walmart parking lot 
and tears filled both of 
OUT eyes. As we walked 
toward the entrance, your 
Papa took my hand and 
"squeezed it tight. He 
knew that my heart was 
shattered and falling into 
little pieces. 

Oh how I wished that 
God would take back this 
last twenty-four hours, 
what was his purpose in calling you back? How 
could w e go on without you? 

Questions like these had been going around in 
my head ever since we got the news of your 
birth/death. What an ugly word, " 'stillborn". 

We, your grandparents, managed to purchase 
the little soft yellow blanket that they would wrap 
you in, you are too little for more formal 'attire. 




%t fn & a * 
& in ^ fa m -m a □ 

**7. 

i£--r-izg/j\B}„ -ffeffi 

ffc s m * m ft ^ m 



As w e passed the "rattles and 5, stuffcd animals 

we stopped and felt a few of them. I picked up a 
little white 'bunny rabbit that had pink 'pads on 
his feet, those pink pads reminded me of your tiny 
footprints. Your Papa took it out of my hands and 
put it in the shopping cart. We didn't say a word; we 
just knew that the rabbit was yours. 



Morgan, your Ciranny has learned so much 
since your little funeral. I guess a few of the 
questions that had been bouncing around in my head 
were stalling to fall into a rational order. I knew that 
Ciod had called you to him for a reason, and it was 



m $t m — m. 5s & & m m m & £t <p — 
^ N m m m 7 0 a m m. ± 0 jeffc 
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riot for us mortals to question why. I knew that I 
could let you go without anger and I could rejoice 
in the fact that you are giggling for Jesus, and if 1 
listen real elose I might hear you on a sunny day. 



Did you know, Morgan, that the people 
at Palmetto Cemetery will donate plots to the 
grieving families of stillborn children? Is that not 
the most generous thing? 



And that the people at Edo Miller funeral 
home treated us with such gentle understanding, 
even though they were not getting a huge sum of 
money out of your serviee. So you sec, Granny has 
learned that not all of mankind is out to make the 
'almighty dollar, some people really do care. Oh, 
did I mention that Ms. Chapman, who is making 
your headstone, is working super last, so we can 
have it in seven days instead of the usual 45 days? 



uta^mmm u 7j^ w m^x 



Morgan, I thank Ciod for your short visit, you 
taught your Granny a few things, and the love 
that I have for you will be eternal. Remember the 
little guardian angel pin that I put on your blanket'/ 
Well, it is just like the one that I wear on my 
M)) lapel everyday, and now when I pin it on, I Ml 
have a smile in my heart because I now have a 
name lor my guardian angel, it's Morgan. <t»< 



/SMB. nmw ±&m^Virj&&m 
m^ji^j^^^^^^/jN^jtt^? oft, 




The purpose of life is a life of purpose. 



Robert Byrne 
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Public Will Be Asked to ^Chip in 
£20 Ea ch toward s 2012 Athletes 





Britain's poorest Olympic sports may have to 
rely on public donations if they arc to make it 
to the London Games following an admission that 
private-sector sponsorship could raise as little as 
£10 million towards the £50 million shortfall in the 
Team CiB budget. 

The British Olympic Associalion(BOA), which 
has joined forces with other 2012 stakeholders 
to raise extra cash through a new "Team 2012" 
sponsorship program, has conceded that revenue 
from the scheme is likely to generate "somewhere 
between £10 million and £20 million". 

Hugh Chambers, the BOA's chief commercial 
officer, said: "I think if we manage to raise £10 
million from this then I think everyone will 
say: 'Thai's great, and that makes a significant 
contribution towards 1,400 athletes/" 

But the news will be of deep concern to 
the Olympic sports that have had to "'bear the 
brunt of the shortfall following the Government's 
announcement in December of 2008 that it woidd 
not use public money to 'underwrite a £50 million 
deficit. 



m, m«Y#i&A mp,mn : -mm i ooo 

3£[U#&**l2Ej£t*#« ^2012^ 

-2oi2R^g]" fo-^ifftmmvtmmm. 

"1 00075 S20007J3SS&;£. fa] " (fy 



M&iirMmm 1000755^^, m^A.m 

2008^ 1 2J3 t& m 4> *77MB 

500075^^^)^^#^. 
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April 1st, Wednesday marked the start of a 
new four-year Olympic funding cycle, which for 
the eight sports deemed by UK Sport to be the 
least likely to win medals in 2012 meant budget 
cuts of up to 76 percent. Four 4) Paralympic 
sports — fencing, goalball, volleyball and 
women's wheelchair basketball — have also 
suffered sizeable cutbacks. 



4^ 1 BliE, &&4t&45Lft4|jS 



All eight Olympic sports have raised the 
stakes by taking up UK Sport's offer to '^'front- 
load" their funding and receive their entire cash 
allocations over the next two years instead of 
' eking them out over four. Their hope is that 
extra private funds will become available by 
201 1 and that their athletes' results improve 
sufficiently to attract additional public funding. 



It is a high-risk gamble, however, because 
if the BOA and its fund-raising partners fail to 
generate sufficient income, they could be left 
virtually penniless 7> in the run-up to 2012. 

But the BOA remains determined to S) field 
a full British team in London and, in addition to 
the sponsorship program, is drawing up plans to 
launch a nationwide appeal for public donations 
towards the Olympic effort. 

One idea under discussion is to seek online 
donations of £20.12 — a copy of Vancouver 
2010's highly successful "Own the "Podium" 
campaign that was launched in 2005 to raise 
S5 million for Canada's winter Olympic team 
through individual pledges of $20. 10. The hunt 
is already on for a new, ""catchy slogan for the 
British version. 



ft ± #r X m i 5 ftt S P ^ o 



Dchipin J'.M.'im. 6)ekcout 

: » bear the brunt of Ml "i l C ft 7) in , he mn . up to g g, , jg ^ ^ g 

J) underwrite [Ande'rait] v. M.& tA — WJlj 8) field (fi:ldj v. tl — 

4) P«raIympic[.paere'limpik]n. l*1P*'/Jfc&A9ii£ <r 9) podium ( paudiam) n. iff fr. fft 

5) front-load ft 10) catchy [ kaet/i] adj. V„ Uifft 



Let yourself be silently drawn by the stronger pull of what you really love. 



Rumi 



31 



-J L 

i r 



VIEWPOINT • 4IL£ 




While the public may well feel they arc already 
paying for Britain's athletes through taxes and lottery 
ticket sales. Chambers is confident the excitement of 
a home C James and the chance to claim "ownership" 
of Team GB could generate a further £10-20 million. 

"I think it is worth 
looking at what the 
Canadians have been 
doing around Vancouver 
because there are a lot of 
lessons to learn," he said. 

"The thing that I 
would emphasize is that 
rather than being seen as 
a "'cap-in-hand approach 
that seeks to get people 
to give yet more money 
towards the Olympics, I 
would turn that on its head 

and say that this is an opportunity for everybody to 
feel very much part of the team and to participate in 
the journey between now and 2012." 

The public appeal will not be launched until 
closer to the Games and will therefore have no 
impact on the cutbacks already under way in the eight 
affected Olympic sports: handball, volleyball, water 
polo, shooting, fencing, table tennis, wcightlifting 
and wrestling. 

Four of them — wcightlifting. volleyball, 
shooting and table tennis — have decided to i:> axe 
their ' talent identification schemes, "'making a 
mockery of the London bid team's original promise 
to the International Olympic Committee to use 
the Games to build a sporting legacy for future 
generations. 

Meanwhile, numerous athletes will see a 
dramatic reduction in their personal allowances, with 
many being forced to cut down on training and seek 
part-time jobs. 



SPA, f&ITO3l$'J10007JM20007J3S*g 

toftS:* 
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« ^ m to , 
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a in ^ &u 

tomv£&iK&&mm— 
iim^A&gimm e.wn&mvAiEto— 

^ifc^ejr t£te&mto&^mmi% m to 
$±mPAm.m&m&9cmsihto* &m*&m 
ftmm-. nm* **** & 
&j> JMM« ^s^p^iKo 

M.tpto4^mm — ms&. mm* 

mmm ^m^^^mwm m mm* =?m 
mttnTmmtom.itoXtt.mi*. m&w 
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Others have lost their funding altogether, 
with British Shooting, which suffered the biggest 
budget cut, having to reduce its world-class 
15> squad from 40 athletes to just five. 

Where the axe will fall: 



FENCING 

( £ 1 .26m — down 59%) 

Funded elite athletes cut from 17 to 13. Two- 
thirds ol* budget to be focused on u>) foil. Men's 
l7> epee program disbanded. One coach redundant. 

HANDBALL 

(£ 1 .49m — down 5 1 %) 

Danish academy uncertain. Six men placed 
with German club Essen and seven women with 
Norwegian club Askcr Skiklubb. Allowances cut. 

SHOOTING 

(£ 1.23m — down 76%) 

Talent ID program axed, performance 
director made redundant and athletes on world- 
class program slashed from 40 to five. 

TABLE TENNIS 
(LI. 2m down 52%) 

Talent ID program halted and personal 
allowances to athletes reduced. Number 
of players permitted to travel to overseas 
""tournaments to be cut. 



( 126753^- -;^59%) 



mm 

( 12375^^ 



A, 



( 120753SS* 




1 1 ) cap in hand Ufc^fcitfe 

12) axc[aeks] v. fi«i«c 

13) talent identification scheme ft '> «f* : K!f5S 

14) make a mockery of WZ. ft Mi I* r# *j 

15) squad (skwod) n. 

16) foil [foil] n. 

17) epee (ei'pei) n. <ft> KfijtfcJJ 

18) tournament [tuonamontl n. W't j. 8? 




Whatever is at the center of our life will be the source of our security, guidance, wisdom, and 
power. —Stephen Covey 
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VOLLEYBALL 

(£ 1.75m — down 57%) 

Talent ID program ended and women's coach 
redundant. Athlete allowances restricted to five-month 
international season. Beach volleyball cut to four elite pairs. 

WATER POLO 

(£ 1.45m — down 54%) 

Women's squad on reduced allowances. Men to 
lose entire funding and will leave centralized program 
after summer. Performance director has resigned. 

WEIGHTLIFT1NG 
(£0.68m — down 60%) 

Talent ID program halted. Down to one full- 
time coach with others working on consultancy basis. 
Just one athlete. Michaela Breeze, on podium-level 
funding. 

WRESTLING 

( £0. 72m — down 66%) 

Coaching staff reduced to one, performance 
director working as a volunteer. Cutbacks in 
''"physiotherapy, medical support and strength and 
conditioning. <fu 



Mi 

v*mm&}5^Rmmm\'B)$%m.. &n 

( 145 75^^1 3ft4>54%) 

mm. wikB'flMR. 



3ft 4^60%) 



(6875 3*48 



( 7275 3ft4>66%) 

^j»*Piiiiai;^r®^»fflj5i^BiJ3ft. <t« 
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OUT THERE • WtoZM 




This is the Cyprus that the local people know 
and love— small, family-run hotels with 
home-cooked food, forest trails, empty beaches, 
spectacular sunsets, and cool, quiet nights with 
"pitch-black skies. 



3^-1 9S\ mm e # tf H * ffj / h 35! 

fejgaKffr, Mttt'jv&. ^qr#r;s2*. *t 



From Larnaca airport, we whizzed 

westwards on a dual carriageway, to the quiet 
village of l.ysos. on the edge of the PafOS 
Forest. Andreas Demetriou discov ered Lysos and 
its surrounding hills half a century ago when he 
married a girl from the village, and for years he 
dreamt of building a hotel here. While he w aited 
for 'plan ii in<» permission, he often slept under 
an ancient oak. 



§ftfnM&*rt-H-tn.*ft3ii2fc>B* — & 
jR^it— s& fa a asm. m^^m=F^Wi 



1) Cyprus[ saipras|n. MWMW. J&'I'WftWM 'hfliM. ftT* 

III U W ftl 'i-l M n SE < Nicosia ) ft Jt ft WflUiJ A** ft 

2) Aphrodite [.aefraudaiti] n. Mtttfrftttt. ABftW'iS'l'-S'j X>2. 
W. Ill-i I -W'iWW'i'MitftMli (Venus) 

3) pitch-black ft«J. WSRW 



4) Larnaca &Jft-^. ^illjlfJtlW^J^ lAitiM. Mltftii 

5) whiz [hwiz| v. KS!«itkf5/Jj. *-4ifl',nf 

6) Pafos Forest tffrtiUW&W;. *?l««iWift<J ftttff.l&A 

7) planning permission ;£ WW "J 



Millions long for immortality who do not know what to do with themselves on a rainy Sunday afternoon. 

Susan Ertz 
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Alas, days before the lieense was granted, 
Andreas died. His seven surviving ehildren 
pledged to fulfil] his dream and, three 
years ago. the Paradisos Hills 
Hotel opened, built in traditional 
stone, aeeording to Andreas 's 
wishes, beside his favorite 
oak tree. Two of his 
daughters, Niki and Sulla, 
run the hotel, but on 
Sundays, when s, Cypriots 
come from far and wide 
to enjoy their famous 30- 
course lunch, Andreas's 
other children, grandchildren 
and great-grandchildren lend a 
hand. We were welcomed as if we 
were part of the family. Niki produced 
wonderful "Levantine meals — Cyprus plates of 




H>): 



halloumi cheese, " dolmadcs. '~'lountza and 

syrup-covered pastries. 



On our first day, we drove through the 
ancient town of IJ, Polis to the wilderness 
of the Akamas Peninsula — the unspoilt 
western tip of Cyprus. From the car park, we 
followed a coach load of visitors to the l6) Baths 
of Aphrodite, where Cyprus's most famous 
goddess met her lover. ' 'Adonis. The IK) grotto is 
pretty, with a waterfall and an ancient l9) fig tree. 
The peninsula is breathtaking, with its cliffs, 
"gorges, woods, 2l) shingle "'coves and tiny 



mm* ^-mmmmm 



^ 8) Cypriot (sipriat] n. &>$J$#rA 

9) Levantine [leventain) adj. Jl&'f'jft&fflSjttaMtlSft 

10) halloumi cheese feftftft, m\MW1fitt £01 

1 1 ) dolma (dolma) n. U&MA M/dolmas»Kdolmades, 

12) lountza |lu:nza) n. M'XVi 

13) syrup [sirap] n. flriifc. JfiH 

14) Poiis wmm. mmMKMm 



15) Akamas Peninsula H MJ#r4^&. mmtoXK 

16) Balhs of Aphrodite HMltft fttfifttt. &>tl)8}ttr 

17) Adonis [adeunis] n. M$A2ffi. :, r ,»f'*# 
Aphrodiieg^rt<jJC;'>«f: 

18) grotto [grotau] n. M'/X. V',' '/X 

19) fig tree ZteSkM 

20) gorge {go:d3) n. &k 8 

21) shingle [ J irjgljn. 

22) cove [kauv] n. 'hify f#f 
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islands. Wc followed the three-hour Aphrodite 
nature trail — a sandy track with dazzling views 
through clumps of 'juniper and wild olive to 
the blue-green sea far below. Long, blackened 
"pods dangled from 'earob trees. Wc tried 
chewing them for their ""'chocolaty taste. 



— S§_h fttM^ i± a m &m 31 — WSL & fa * i 



23) juniper ld3u:nipa| n. <fl> fl fl'ffi i'i fr*i*ftf *. U 25) carob I'keerab) n. <W> 1(\ u«. ife'l',*) KflM&E 

24) pod [pod] n. g& gff 26) chocolaty [ t/okdliti) adj. J;.i I'lh.M-). 




Si Kyrtnta 

t'aj&m*} 

Mo.lou 'M^M^'*^ FMI|M|| 

B «y mm 



NORTH 
CYPRUS 



Bay 



NICOSIA ft M«taor.« 



«yt»o» 

Ka*opa*ria 



Plain 
Zoo* 



H>4im '*>• •PanoLafta/a 



AgtaHapa 



85.2%. ±5^ c 5ii.6%. JMfcMlEKJtJgS* 8tT*QJ*3fe2fc. ±£i§m*)#flf!i§#D±itlti§. «fl 



iPafoaT 
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Bay 



*n«*wfcpy« Karpat 
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voo 
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0 

HlOM 

tf A 



Mediterranean 
Sea 



Bay 



The great end of life is not knowledge but action. 



Thomas H. Huxley 
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Five minutes' drive brought us to the shady 
taverna on Aphrodite beach, and here we 
lunched on 'kalamari, 2 "whitebait. crabs, 
"hummus and wild olives, as the sea lapped 
at our feet. On quiet beaches such as this one, 
aw ay from the "neon lights of resorts, green and 



# — 'Xtyt&m> W*±. 4$«K. MMv 



»2) 



loggerhead turtles live and lay their eggs 



The next day. we drove inland. The Pafos 
Forest contains sonic of the most spectacular 
scenery in Cyprus. We looked for wild 
'mouflons — but spotted them only in a wooded 
' enclosure in ^ 'captivity. We followed a Stony 
trail uphill for about an hour. The path was 
carpeted with "'russet pine needles and dotted 
with clumps of wild '"cyclamen. At the top of the 
mountain, we were rewarded with awe-inspiring 
views of the sunset. 



mmtfi7£*L'Xi. 7— mm 

m m & n u & i m m s& m m *t m m - w 

m m & m m -e i n ^ n & — **f * m m 
(timizw.* mnmrn— jfc«i£J-U4, n 

tjr. — mm\h^i&&v&n^. ^djJ£, 





27) tavema [Wans] n. mWfo. 'M?t8 

28) Kalamari [.kaele'ma:n] n. < xalamari ) ft'ltftHH 

29) whitebait ( waitbeit] n. ttlft. 

30) hummus ChAmos] n. K$i#iiiJg. ~W{UW>ftto<9t*% 

«*aiK x&?fw&tfiMwm&®. 

31) neon light Jt*t*T 



32) loggerhead turtle *rjty <<l. Ai&jijifc 

33) mouflon [ murflon] n. BKiWfi.^. -f+BKiWIJ £<h&$ 

34) enclosure [in'kleu38] n. 99. !H f" 

35) captivity [kaeptiviti 1 n. Q*, XJ'I'. stfK 

36) russet |>ASit| adj. ft *MGi» ; J. #»feW 

37) cyclamen [ stklamanl n. -fMVVfttfctt. 
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After three days, we moved on to the 
s ' I roodos Mountains The Linos Inn consists 
of imaginatively restored medieval houses. 

some with ""four-poster beds or 4 "lo}» fires. Our 
room resembled a cave, with thick walls of dark 
stone, mud and straw and one tiny window- 
authentically medieval apart from the bathroom, 
air-conditioning, lights. TV, radio and kettle. 
The Troodos mountain range is also famous for 
its churches tiny ,2> Orthodox chapels built 
between the 11th and 16th centuries, decorated 
with Byzantine '"frescoes. Ten churches are 
UNKSC'O World Heritage Sites, and we visited 
several, phoning caretakers to unlock doors and 
shine their torches at the crumbling but still 
'^'vibrant paintings. 



a*. mvBmm.t% m^mtzm 

5t it m #j / j x 39r ie m. -m. & m n m \ 6 ttr 
n^mm^m-m^mmmm, it an— at 



A week of walking, eating, drinking and 
gazing at unspoilt landscapes had worked its 
magic. We had bathed on beaches where turtles 
lay and hatch their eggs. We had walked through 
hills where mouflons live, undisturbed. We 
hardly noticed the acres of concrete as we drove 
back to the airport. . . <fi< 



38) Troodos Mountains 1$#$JffillMc. iKJfflStJWmWlUft*. Jft 
ffi.&#(H£l951# 

39) medieval (.medri:val] adj. tttffiW . 

40) four-poster #|niJMgf£fiCj&ft 

41) log fire mvmteM'X. &&mm& 

42) Orthodox [o:6adoksl adj. $ Eftftt 



43) Byzantine [bi'zwntatn) adj. Atf^JgRftM. 

44) fresco ['freskeu] n. 'v 

45) vibrant [ vatbrant] adj. <j$&) WffefftHM 



Work for something because it is good, not just because it stands a chance to succeed. Vaclav Havel 
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irtu minute* to wliidptr uour nanu 
irtu minutes to ikoutchr the blame 
Vk irtu minutes of />ftsj, tkirtu lies 
irtif minute* to finatttf decide 

C > arou U L in the shy 
TJl mt we shape with our eyes 

I (nd$r iltadi . 7. 
C ailing shame, crying 

/\i i teal 

wau f option* < nana* 
C haiues fait. ^Jratns 

/Repeat 



Jo </< i <</< 



l\i j)i at three 



1) Outofsight.outofmind. BU^HL. >OA--l>j\ 

2) carousel [kaeru'sel] n. : A< ' 'j 

3) silhouette |silu:'et] n. 

4) derail (di'reill v. Mitt 



j»p. & $ n % «u* %> » # & it. 



l.A.T.u.Aft?*r-'Mit*i<l^, f»19994MlA>, A A feitLena Katina$>Yulia Volkova, *9 A ikiilfrJP**. ft ?«*/(.*& 
■SOB -Ncposedi" — Ai4*t**'J^/ve.4l* — t^'tt^ + A. IfctllftUllA— JL*']20034-12 

». mfli + iiiite^^.-i/Ki/fwn •«/ ( (*j*n.A.T.u.) ) A4fc*j^#*iAwAffi***:*i-tt.-s**, #M*;i±4.*')ttA 

[van ShapovalovjlU'J^ J* ^Aft^'S-^^ 2000-f-9fl . 4fcf1*$$ — I've Lost My Mind ( r J2 

frl ) — 4M«.t T "ft***/**" . "Dinamitc" . "Hit-FM" ? 2 <fc 6 ^-fr a JL . *> it "Mt^* * 

>Mr£.#iiM*4$ " Jit " . M\Xrtj&±tft±**AUVH- Things She Siiid I ««r*T4fciil*St*> ) . $0 Minutes < |30 
» i <l^^J;t6^MW t 2001. *t.A.T.u.£ft?*h **;M*.£#ff T iil50J*:*»S 2002-*, 



Don't waste life in doubts and fears; spend yourself on the work before you, well assured that the right 
performance of this hour's duties will be the best preparation for the hours and ages that will follow it. 

Rnlnh Wnlrlo Fmi>r<nn 
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Starry, starry night, 
(paint your yalem blueandgrey, 
took out on a summer's day. 

^Urh eyes that know the darkness in nw soul. 



Shadows on the htib. 
Sketch the trees and the dajfodiis, 
Catch tin- breeuand the winter Mis. 
% colon on me snowy \men land. 

'^ 0 »,;l understand what you tried to say to me. 
^owymsufferedjoryour mity. 
-Howwi tried to set themjree. 

(perhaps they'll listen now. ' 



JUL**.-**'*** 




N U n i'. sfcitrp Mw/ir. 

^„hi».., /toners Hurt l'n,,hrhWto. 

®tflectm<Vinmtseyesof*'chh M me. 
Qolorschanging ^.monnngfieldsoj 9™ 

Slathered faces lined in rain. 

&re soothed beneath me artist's hiring hand. 

(Repeat ' 



* 1- 
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&or they could not love you. 

®ut$tiHyour love was true. 
<^n^mhopetvaskfiinsi0ht 

On that starry, starry night, 
^oumkyourl^iislovenofiendo. 

®ut 3 couW have told you. <Wncent. 
(^smMnmnmr meant jor one 

(RsUautifulasyou- 

Starry, starry night 
.Portraits hum in empty haVs, 

Grwiekss heads on nameless malls. 



. By Don Mcl ean 



Ijlu- the strangers that you ve met. 
<3he ragged men in rayed clothes. 



*i#*t ******* 

******* x 




(Starry, Starry 

(moms.********* 

5) huc[hju:ln.tt.W. 

6) a ,nbcr lumbal 



mndhmymsi^djoryowrsmty, 
& ud Uow you tried to set themjrec. 

(Perhaps they never mill... <*" 

t)pale«crpaeWt|.,i!-!ftte. MM 
2) linen land i'HR«* 



People do 



not lack strength. They lack will(^^x). 



—Victor Hugo 
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By Maria Harden 





Women and their hair- -a never- 
ending dilemma. The world eould be 
immersed in politieal scandals, wars, and other 
newsworthy events, but nothing stimulates 
conversation better than hair. 



lfci > *1ttJ1Ll&IF# 



Women never seem to be content with the 
hair they were born with. Just as grass is always 
greener on the other side of the fence, hair is 
always more alluring on someone else's head. 
If her hair is straight, she wants it curly, [fit's 
brown, she wants it blonde. Hair too short? Hair 
extensions. Hair too long? She wears a wig. 

Women's hair styling tools and accessories 
should be labeled as lethal weapons or torture 
devices, as they resemble chopsticks, "clamps, 
and multi-toothed amphibians. Others have 



foreign names like ""scrunchy" and banana 
clip." All these s 'adornmcnts are "imperative 
for preventing ""bad hair clays. 



^A*i7? mwazztm. :&:£A-fc7? 

^^S^t£t£&*). tin »%tm" *a 



Women "'crimp and primp, perm 



12). 



and 

1 6>i 



iii. 



,3> i 

I5>. 



squirm, dry and dye. They curl, ' tease, 
highlight, 1 'streak, and straighten, then 
apply gel, '"'mousse, and hair spray. They have 
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brushes that arc round, 1 "wire, or heated, and 
even ones that emit steam. If all else fails, then 
out comes the 20> Velcro, sponge, or plastic 
rollers. Their curling irons with various size 
barrels do everything but spit nickels. Only 
a woman knows what a 21 'kiss-curl, "'pin 
curl, or spiral perm is, and what the terms 
Feathering and 24 'layering mean. 

I have 25) fallen prey to all the 26) pitfalls that 
come with having a full head of hair. If long 
hair is considered a woman's glory, then mine 
was singing 27> hallelujah. I never had a perm 
until my twenties, and then ended up looking 
like a '^'backup singer for 2y 'the Jackson 
Five. My hair also 30) took a beating from the 
chemicals, leaving my hairline red and sore. 
^'Lest you think that "'hair-raising experience 
slopped me from getting future perms, let me 
assure you I thought nothing of suffering for 
vanity. I literally 53) Iet my hair down and had 
it cut so short, that a little * 4 'florescent orange 
hair gel would have made me fit right in with 
the punk era. 



teM^wi&&)&wm'ismvtmmo turn 



1) curling iron ft&Ht. Wtl^W^W l it. RJ J iJII^/riiit^ 

2) extensions (ikstenjans] n. ( fttt&J&ftttMttA&ft 

it) -etwea 

3 1 lethal Clival] adj. iWft . S3 Kttffl 

4) clamp[klaemp]n. & f. jJc-flf 

5) amphibian [aem'fibian] n. WW/fjl^ 

6) scn.ncl.y [skrAntJijn. ( Jl^'&JiJtfj > Klffl 

7) bananaclip -ttJ&lMiff jSRMKfcJK* 

8) adornment |a'do:nmant| n. &'tfti. KifeA 
•>) imperative | imperativ) adj. 'K£ift ; J, 

10) bad hair days &&fflMftB?. llft^ IfcAffi! W;i*iJ. <fe 

1 1 ) crimp [ krtmp) v. it ife llll 

12) primp (primp] v. -^it|i 

13) perm [p3:m] v. ft£ 

14) squirm [skw3:m] v. 

15) tease [ti:z] v. NWt. ^^*(»5KJ«*Sl»J*&3fc^-fiL^« 

16) highlight [ hailattl v. HifcttSfc. ( B#>&& I 

17) streak [strl:k]v. HJft'iW.'.fil J&rdcSMX 



18) mousse [mu:s] n '«,« ^ • MM] F*UifP«Tr£fflM*JR 

19) wire [waia] adj. ftJRttiHM 

20) Vclcro fvelkrau] n. -fl-AJ/MIMll. Wiiffl^Wtt 

21) kiss-curl iRi'Siiiilf (jR*Jg, /fiiS) M-Jft*£ 

22) pin curl f8»**ttW#3t 

23) feathering ffeaariQ] n. 41 t!)'/. tf£ 

24) layering ( leianrj) n. lAfcWl 

25) fall prey to 

26) pitfall r P itfo:l]n. ffglft, W-iff 

27) hallelujah [.heelilurja] n. I^^J«t #.. JMWCff 

28) backup ['baekAp] adj. fttlhffil 

29) the Jackson Five $ ftfl /,. A.ftt . k |lr.iJ170<|-: (UHJUMJKK* 
ijftfj 5T<mO-di -. >£tt J-I9664F-. ££5HM&JA. Xtt^PM 
M'hMbJcM Michael Jackson (ig&$ • £%8) /fi*/^* 
* J* ft MA -1-1 ft W. 

30) take a beating '2^ J ,1, 

3 1 ) lest [lest] conj. ntt©. gift, feft 

32) hair-raising *A%IH*ittt. ^ASMUM 

33) let one's hair down ft I- nj .j| i|i y.jfj-y.j >iW 

34) florcscent (flo:resnt) adj. $ Jtft-J 



We arc here on earth to do good for others. What the others are here for, I don't know. W. H. Auden 
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In later years, a few grey hairs dared make 
an appearance, so I thought nothing of spending 
the equivalent of a week's grocery money to 
have the offending hairs masked. After a while, 
I rationalized that I could save ""oodles of 
money doing it myself. How difficult could it be? 
All you do is put the dye on your head and wait 
while it works its magic. 



raisin- 7, ^mmm^&Mmmte^* 



1 chose a product with a reputable name, and 
carefully followed the instructions. The cheap 
plastic gloves promptly developed a hole, and 
the leaking dye 37) stained my skin. After a very 
long time, my mission was accomplished. The 
hair results were passable but the bathroom was 
another story. Dye had somehow splattered all 
over the walls, peeling the paint off. It made me 
wonder what the stuff did to my hair. Repainting 
the entire wall made this whole experience a little 
more expensive than I had anticipated. 

The next time I 38) touched up my roots, 
I noticed unusual dark stains on my bedroom 
carpet. Puzzled, I followed the trail of brown 
""blotches to the 40> tiled floor of the bathroom. 
I had unknowingly dripped the dye, colorless at 
first, on the floor and then stepped into it, tracking 
it wherever 1 walked. After that 4,) fiasco. I figured 
I was clearly coloi istically challenged and decided 
to leave the coloring to a professional. 



Ai#5^^.a, mum* m&iammm^m 



The other day I found myself wondering if 
blondes really do have more fun. I guess only my 
hairdresser knows for sure, and I intend to leave it 
that way. <$u 



flu &Rm&fa&mmxifeMmE&. n 
7, w&i&rfltm* 4« 



35) rationalize [Yaejenalaiz] v. Jicfjf U 

36) oodles [u:dlz]n. Vf & 

37) stain [stein] v. #«t, i 

38) touch up tttft, ifflfc. touch up one's root {{{ Jt'tMiT " LLtk'& 



39) blotch [blotjjn. ftH, jvR 

40) tiled [taildj adj. M%fi(ffy 

41 ) fiasco [fi'aeskou] n. tfcRfc. -XKWt 
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By Tom Manning 



&je -Heme Ae ain 




Ti hit me one clay in 2005 walking up 8th 
_l_Avenue on my way to work at Newsweek. 
During my bus ride from ''New Jersey, I'd 
been reading the online edition of the 'Port/and 
Press Herald, the paper from my home town 
in Portland, > Maine. For months I'd been 
following the story of a loeal 'landmark 
'diner, closed lor several months, that was 
being sold by the eity to someone with a plan 
to bring it back to life. That morning. I read 
that the pending deal had fallen through, and 
somewhere tim ing my walk from 42nd Street to 
57th Street. I deeided to buy it. 



1) New Jersey SrrWW. 17. J KIM^M 4 ) Maine [mem] n. h»MW. fit r#M*Ut» 

2) Portland Press Herald <i!fe^f^5felJKfli> • JCH*li&tt ";. i|j 5) landmark [ laendmark) n. Ml* 
"fJtkfVj f» 1 1 4U 6) diner ['dams] n. 'Mftff 

3) Portland [poitland] n. Wtt "ub . KmMmmi&M £fc 

«f»*6 



That is happiness, to be dissolved into(;#'ffci!-E-"Cf. ) something completely great. 



Willa Cather 
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Since then I've traveled thousands of miles 
back and forth from New Jersey to Portland, 
endured countless meetings, filed numerous 
applications — and today, I find myself the proud 
owner of the newly reopened Miss Portland Diner. 



Why would a successful executive give up 
a 3 1 -year publishing career to open a diner in 
Maine? It's a question I have heard many times 
lately. It's especially relevant because although I 
am 55 years old. I still have four young daughters 
who'll require financial support for years to come. 
Add in the fact that a very high percentage of 
restaurant startups fail within the first year, and 
that r m reopening during a serious economic 
crisis and the whole project may sound a bit 



7) 



dubious. 



Part of the urge to this stems from 
sentimentality. I am someone who never lost touch 
with w here I came from. I grew up a half mile 
from the diner, and for 35 years my parents ran a 
' tavern not far away, serving beer, sandwiches 
and daily "specials. And although I was hardly a 
regular, 1 remember eating at the Miss Portland 
Diner a few times as a teenager. I left Portland in 
1977. but I have continued to be intrigued by how 
this old industrial seaport has been transformed 
into an inspiring, l0> upbeat place. 



:r: 
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I was also seeking to eseape what had become 
the ultimate 1 Vat race. After years at the same 
job, one clay began l2, blurring into the next — it 
was the same endless cycle of early mornings, 
late nights, long 
commutes and little 
time left to do all 
o f the t h i ngs wc 
a II wish we h a d 
more time for. I 
wanted to control 
my own schedule, 
my success and my 
sanity. 

A s I t h o u g h t 
about how Portland 
\\ ould react to the 
reopening of the 
diner, 1 recalled the renovation of the old Portland 
Observatory. As kids, we used to stare up at 
the observatory, dreaming of the view from the 
top. Hut we were never able to ascend because 
the stairs were broken. In 1975. the city began 
restoring the observatory. On my next trip to 
Portland, I finally made the climb and experienced 
a view much belter than I had imagined as a kid. I 
envisioned residents who held fond memories of 
the diner reacting the same way when reopened. 




m f& ?E & >g &} & #J H =f- . [S) - 

*h - -nt - m ±* x ft* t m & m # , a* — 

fe] % ^ e m & & 
m t p >£ ^ & m ib] 

i£ ^ /Jx f£ 
£t«qig. & # *B 

IB ^ ^ ;£ 

mm* femn— Attest ±.mm* 



Believe me, I did not go into the project with 
some illusion of grandeur. I am well aware that 
a switch from corporate life in big city to owning 
a diner that opens at 6 am won't be easy, lint my 
heart told me it would be worth the challenge. 



And what a challenge it is. Financially, I've 
gone from counting someone else's money to 
being accountable for every 14> dime going in and 



±m— ft— «wiifcA3fem»# m eft 



7) dubious ['dju:bias] adj. ^"J\Y?«M 

8) tavern ft »vn] a Mfc/£, ?< 

9) special I'speJI]n. MMftA 1 tffifrtt) 

10) upbeat [A P bi:t] adj. MHfeffih J&ftffil 



11) rat racettft3tf$ftttft# 

12) blur [bla:] v. )M , 

1 3 ) grandeur ['graend3e J n. 5fi | f; 

14) dime (datm) n. ffjit'l: 



New opinions often appear first as jokes and fancies, then as blasphemies^ ; ) and treason(£&i£), 49 
then as auestions ooen to discussion and finally as established truths Georoe Bernard Shnw 
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coming out of this business. The purchase price, 
the licensing fees, the start-up costs, the working 
capital it adds up to a significant financial 
commitment, though I did not drop every last dime 
into the project, and my ^^^^^^^^^^^^ 
family will survive even if 
the venture docs not work 
out. Emotionally, though, 
I have given up the safety 
of my day job and created 
one that is all consuming, 
I am also uprooting my 
family, which will require 
acclimating to a new 
neighborhood, a new school 
system and new friends. 




It's said that nothing 
worth having ever comes 
easily, not only have I endured 

the process of starting a new business, but I've also 
managed to start turning my life — and my family's 
life in a new direction. Will it be all worth it in 
the Long run? I don't know. But already, there have 
been psychic rew ards: in our first week of business. 



xffc, m e m 
is, mn—w. 

IfJMf'JTifcfifttttii 



customers drove from "''Connecticut, '"Rhode 
Island and '^Massachusetts just to eat at the diner 
that was once so dear to them. And no matter how 
this new venture turns out, I know I' d rather take 
the risk rather than to not pursue it and never be 
able to tell whether it would have been a success. 
The move to this new and better life docs not 
come without many sleepless nights, but I know 
it s a good thing. Now, I also know a place where 
I can get an early-morning breakfast, a great 
plate of '"corned-beef hash and lots of freshly 
'"brewed coffee. 



17) 



ffuuraes&tm: /b*te?F>lkffil»S — 

m w m f& m & i$t n & *n jtt & m m *h « 

m * n % g 52 m -t- m a m & m g &l j* #j ta 
mm— mmm^, &f£BJU**? 



m >re*n * m m m m ?s m m - <••< 



i - 1 acclimate (a'klaimat) v. ififfi 

16) Connecticut fke nettkat] n. UtiMiMftW. fi[ } XSMfc 

4tfW 

17) Rhode Island *H**M-'rfH. JW^fcttfflS 



18) Massachusetts |maes9'tju:sits] n. 

19) comcd-becf hash /^'|-W^^«fv«. ffi&Mi'l i'4 

20) brew (bru: ) v. J'f < &i')£«!iun|t ) 
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Until I was 13, I assumed I was just like 
everyone else. But one day I read a piece 
of paper in my dad's briefcase that changed 
everything. That's when I saw the words that 
1 'pierced me like a bullet: "Simone is said lo have 
' A s p e r ge r s y n c 1 rome." 

My mind started doing M back- flips. I 
screamed at my dad, "Tell me what the heck 
Asperger's is!" He told me, in the simplest terms 
he thought IW understand, that I have a mild form 
of autism (a brain disorder). My father said that 
I was born with it and will always have it. He 
explained it was a problem that shapes the way I 
interact with other people, like a malfunction 
in which my brain sends me the wrong message 
about how to react. I wasn't sure exactly what he 
meant, but it didn't matter: I just wanted to try to 
ignore my shock and go back to the way things 
were be l ore I knew. 

1 ) pierce [piosh H V 3)back-tlip g£« 

2) Asperger syndrome WWifflfft^^t.i • »J 1 K % t'l fflftM 4) autism [o:tizm] n. JMfcSE, HtWEfrft "!'! 
I*. K9K ft firtl &B*fe> itmW&Vl&X&ikW Ef+SMK 5) malfunction (maelfAqkJn] n. «cRf 



a fit as ^ s ?=f *& m m >i isj » — 

Aft. a^«ffe^^nq : "^i^aH&MS 

fit) o ^#^i^c^jitW3&##i, — s* 
KnfiTaiHiffeAa^aw^sa:. «tift— # 



You know children arc growing up when they start asking questions that have answers. 



John J. Plomp 
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6) Coming to Terms 

But even though I wouldn't consciously 
acknowledge the news, it triggered a horrible 
depression in me; beneath my denial, Asperger's 
shattered my confidence and made me feel 
lonely and isolated. I felt like an 7) outcast — and 
not just because Asperger's made it hard for 
me to make friends, but because now I had this 
label. I just wanted to be like everyone else. 
Finally, at 16, I said to myself, "Enough! You 
can't run and hide from it, girl." It was like 
I'd been s 'mutilating myself Oil the inside by 
pushing down my feelings. Still, I didn't realize 
the extent to which Asperger's had shaped my 
personality until I connected the dots from my 
childhood. 



iBmiz&mi±?!ift<Lsi%*kiti— /shrift 



The Warning Signs 

As a ''toddler, I could sing The Little Mermaid 
word for word but could not say, "1 am hungry.*' 
When my dad would ask something like, "Mow 
was school?" I would look at the floor and say 
something unrelated, like, "I want a l0) popsicle." I 
was not avoiding the question I thought that was 
the answer! With Asperger's, you have no control 
Over the way you react to people — sometimes 
you might flap your arms when you are excited (I 
used to), and looking people in the eye is a major 



mm «/hHAHi» , 
wt ?t & m pi m m a m ha ttj 



(ft 
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challenge. It feels as though I can't do it, even if I 
try. 



l4) sour ,5) note 



Something Special 

It's funny, the first time I thought something 
was 11 'off about me was not because of what I 
couldn't do — it was because of what I could do. In 
the sixth grade, while other kids were struggling 
with spelling. I was like a human spell-check! I've 
also always had a 1 } p holograph ic memory, and 
what I call my 'superpowers" — 1 'extrasensory 
hearing and acute awareness: I can make out phone 
numbers people dial just by the sound the buttons 
make when pressed, or hear even one 
in an entire symphony! And I can 
fully pay attention to two things 
at once — like doing homework 
while listening to a conversation 
between two other people. 

Don't get m e w r ong. 
Asperger's can be very confusing. 
For years I felt like a butterfly 
trapped in its u>> cocoon. waiting 
to emerge. It took years of work 
with a s p e e c h t h e rapist a n d 
psychologists to get over the hurdle of making 
friends. But it's been worth it: My two best friends 
and I can talk about anything, from boys and 
clothes to deep stuff, like polities and religion. Now 
I am focused on getting into college and living on 
campus — away from home for the first time. 

I" m not going to let Asperger's create 
limitations for me. That's why I am happy to have 
found out about — and confronted — my disability. 
Asperger's is a ,7> metaphor for life: We all have 
challenges, but the key is to be able to face what's 
sad about them and still find what's good. <t K 




AUTISM SPEAKS 

It's time to listen. 



# ^ Ji: is ^ mm 
®j in m %t 7 . mm 

ffi 4£ -j=r 2m m fc£ A 

>So single 
«fe m — r m « m m & m 

i§ s >S 77 ^ ^te ' i> il 

-fs^^-ariSA^^^i— ^vtm-. AA 



6) come to terms ( ?3?fft9l 

7) outcast [au»ka:st] n. W&PttfiA 

8) mutilate | mju:tileit) v. fiJW 

9) toddler Ctodla] n. FN* $ tfl 'HZ 

10) popsidc ( popsikl) n. BMf 

1 1 ) oil" (of) adj. <l l> fcM 



1 2 ) photographic memory Jfl fift fKj idt£ 

13) extiasensor>' lekstra'sensari] adj. tiU'S'titf) 

14) sour [saue] adj. MH-ft 

15) notc[neut)n. fffa 

16) cocoon [ka'ku:n] n. Hi 

1 7) metaphor f 'metaf a] n. 



Judge others by their questions rather than by their answers. 



Voltaire 
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sui/i tlis ujifils, O'ktz ruLbU tlism ull. 
Vol Oi a lromlr ox a cunnonL'ull 
0 hitEuL tllS Iswjss. 

^ I U, sous m peat, t/zsif trill Isaus. tns olLbaxt 

£o all tlis fiSohuL can point and itaxs. 
O iss tiis.ni dzo/2. 

^ I \s, ms, ms, lay* tlis ntuxtoiv, tlis maxxow. 

0 11 cjst *o totuiui tliat tlisy 'IX need a tvnsswa x x*xv, 

{J'tt caick t/zsix Stood. 

{ Uholl malts tlis.il l&Wud? 
^Ws. says tlis usrullow, tlisxs s juit tims snoutjli 
USsfoxz Q mult pack all fny i/j^l i and. fee off. 
0 11 mulct: t/zsix ilzxouJ. 

^ I \s, uuji tlis zlvsr, with tlis fiowsx oj tlis cloudi 
sjrf Irtown dssji yxavs 0 11 diy undsx my flood*. 

m A$ thee* cjxuvs. 




A , % % VL, A A te't it] 4p # ft 7 

A «f - tt % , *. $ - *fc if . 
A, *t * *r*J&-#.MMM . 

A , A, 4 , « ? — 
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$ ? 1X0 

*Ltf £9 tOtf flc 

4 4 * -MOf.U'J 

4 # ft * * a - 1 i£ & «o * : 




» 



K l InK^'lT h tlLix ? 
^\U t luifi tli± axotff, fox it U wtiLnnown 

tnelx hat&on, 
* Wtio'LL be. cniej mourner? 

^ \ U, ica/i the wind, 0 will cxij tfvtougk t/u c/xua 
people will hole and <./o 20LJ to&en 0 pass, 

Jim 

un f i tha UMiet, t/z£ n-tioL WQ*£d will w££(j 
%ee me Comet it into tliz J^^ji. 
?u~-L) tliz coffin. 

^ lb. iaiji tkt buustot, with <y£«t- axil 
O'lL fujough uft the ". and ilng l&touqk tnu 
m. 

^. IU. iniji thz XOuin, tnu ioncj in &ebofj&\ 

Lzwr^i ate OUST. 

1 ) marrow [Vnaereu] n. ( ^vegetable marrow ) #j p 

2) rotund (routAnd) adj. MW-titi 

3) wheelbarrow [wirlbaereu] n. f-Wt '\- 

4) shroud [Jraud] n. Aj 

5) spool [spurl] n. ^fifrtl 

6) parson [pa:sn] n. ftjftji 

7) down to the bone iXAfHffl. jlfc'JW* "iXA ( MWD «HHT 




ft^^ta-MUit&fc'f? 
A, 

ft 

A, ##4;Mt ? -A. 

„ 

forfait. A4JF£4H&H«HHt9 t 

ft#jL«#-Mr? 

# fc. *t S & * t& & f £ fe, 4- *r £ -ft *& it @ : 
A -Mto <*>«• 

8) chief mourner I-:. ?E « iftiIcft : j 3SJBI 

9) psalm fso:m] n. 3Htt. ?t^fiSr 

10) grind [graind] v. fi|H : . flrfR 

1 1) glottal (glotl] adj. f I ^H^rHW 

12) stubble [ stAbl] n. $t%L 

13) thronle Cerotl] n. *l» 



TED HUGHES 




aeitW3ift¥a^ll0P*i8»%o Killed Cock Robin? ( «iH^?E7»IE^? » ) J®j*)4im, 5giS-£5'J 

Ted Hughes (ft* • #»r, 1930-1998), HHi^A. {±S^^^fe^«)5£8P. SiaE^A^*^*^ 
WA»#. -ffe^i#APhilip Larkin (1922- 1985) -g«&i\fc*=:fc1&W*«a*m«MWWfti3A. 
Tedm^The Hawk in the Rain ( «^4"^JK» ) . Birthday Letters ( «£Bfs*l» ) . /?/Vcr ( «>5]» ) 

1956^, ftfe^Hlli#ASylvia Plath*Si§. 1963^. ffe^^f^^. ST^ttf*. £<ft£i8¥&ff)i2*I 

IS "*i;Si#A" M <iife-fi4bS*il*^llRrS^. Plath£t&i5#)30£^m, lWS*^#fi&7»J5fjtt»— J| 
RJl^tfeSISt:3l^n Q ntiJK5. ffe^ 1998^dJ«&ft#lfetf////»^7V ^//cr.v ( «^:H^L» ) -Hi! 
££*ffi«J#)i#R, l5tMSttPi§»A§T^f*tt, *^«»7ffe^Plaih«|ffl«|Jftt|i8JiLjS«5. i^88MitJiffe 



It is an old error of man to forget to put quotation marks where he borrows from a woman's brain! 

Anna Garlin Spencer 



The Art of Racing in the Pain O'xcerpi) 



By Garth 




^ Garth Stein, UBS? 1990*?= &§fnt3E*'«*5£±^te. JK*J*e*tfftlft A. 1998^, tBJft/Jx«i*«mf 

^ Stole the Moon \ « 0 ) . ^EX^^fit«l^- 20054 . &)&'H%How Evan Broke His Head and Other Secrets 

M 1 «^##W ) . «*¥#a:lt*«&#IS*£. ^AJ&HS^A^^^/J^iSI*. 200831, %#The Art of Racing 

H in the Rain ( Cffc£M4»*<fc» . ) -ajKfc&a*IJS±7&Sffi*«mftt7#S&. 



§ — X#4fltf T/^*tf + M4|c#^f^M^tt4t&. The Art oj 

Racing in the Rain it 4$ ifr ft & Kt ! 

In Mongolia, when a dog dies, he is buried high in the hills so people cannot walk on his 
grave. The dog's master whispers into the dog's car his wishes that the dog will return as a 
man in his next life. Then his tail is cut off and put beneath his head, and a piece of meat or 
fat is placed in his mouth to sustain his soul on its journey; before he is reincarnated, the dog's 
soul is f reed to travel the land, to run across the high desert plains for as long as it would like. 

I learned that from a program on the National Geographic channel, so I believe it is true. 
Not all dogs return as men, they say; only those who are ready. 

I am ready. 

— Enzo 
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Gestures arc all that I have; sometimes they must 
be grand in nature. And while I occasionally step 
over the line and into the world of the melodramatic, 
it is what I must do in order to communicate clearly 
and effectively. In order to make my point understood 
without question. I have no words I can rely on because, 
much to my dismay, my tongue was designed long and 
flat and loose, and therefore, is a horribly ineffective 
tool for pushing food around my mouth while chewing, 
and an even less effective tool for making 'clever and 
complicated 'polysyllabic sounds that can be linked 
together to form sentences. And that's why Tm here 
now waiting for Denny to come home — he should be 
here soon — lying on the cool tiles of the kitchen floor in 
a Spuddle of my own M urine. 

Tin old. And while Tm very capable of getting 
older, that's not the way I want to go out. Shot full of 
pain medication and '"steroids to reduce the swelling 
of my joints. Vision fogged with 7> cataracts. S) Puffy, 
"plasticky packages of ,n) Doggie Depends stocked 
in the 11 'pantry. Tm sure Denny would get me one of 
those little wagons I've seen on the streets, the ones 
that 1 'cradle the 1 hindquarters so a dog can drag 
his ass behind him when things start to fail. That's 
humiliating and 1 ''degrading. I'm not sure if it's worse 
than dressing up a dog for Halloween, but it's close. 1 le 
would do it out of love, of course. I'm sure he would 
keep me alive as long as he possibly could, my body 
deteriorating, '^disintegrating around me, dissolving 
until there's nothing left but my brain floating in a glass 
jar filled with clear liquid, my eyeballs drifting at the 
surface and all sorts of cables and tubes feeding what 
remains. But I don't want to be kept alive. Because I 
know what's next. I've seen it on TV. A documentary 
I saw about Mongolia, W) of all places. It was the 



em m s #t *b p m -ft #3 wt « w m , 

— >nmm, mommmm* 
MEM*?. 

m ± m «■ *o is m m m mm m : 



1 ) melodramatic [.melaudremaetik) adj. *icWjfl-:ft'j 

2) clever [kleve] adj. S& Wj, HfrJi£tt:?J 

3) polysyllabic l.polisi leebik] adj. £ ft frfft 

4) puddle fpAdl] n. <M64ft#* vv/fci>L 

5) urine [ juarin) n. tji 

6) steroid [stiaroid] n. <>VAt> VmWi 

7) cataracl I'kaetaraekt) n. hrtW 

s> punry rpAfii adj. !&&m. mmm 

9) plasticky [plaestiki] adj. Hft&ttKl 



1 0) Doggie Depends $M <U <m fi* 

1 1) pantry [paentn] n. ft3lf» 

12) cradle fkreidl] v. W-JtLftMfc ! i ! 

13) hindquartcr [ , haind.kwo:ta) n. (g«W# ( ISJ^ttP! 

Emm % r*»< Tit w ai www > 

14) degrading (digreidirj) adj. ft ifiifi'j 

15) disintegrate [disintigreit] v. {'iiHlW. $HKjft<h9l 

16) of all places V^tt^<:"; k*!j*JMife// 



I often quote myself. It adds spice(M^) to my conversation. 



George Bernard Shaw 



best thing I've ever seen on television, other than 
the '"'1993 Grand Prix of Europe, of course, 
the greatest automobile race of all time in which 
Ayrton Senna proved himself to be a genius in the 
rain. After the 1993 Grand Prix, the best thing I've 
ever seen on TV is a documentary that explained 
everything to me. made it all clear, told the whole 
truth: when a dog is finished living his lifetimes as a 
ilog, his next incarnation will be as a man. 

I've always felt almost human. [*ve always 
known that there's something about me that's 
different than other dogs. Sure. I'm stuffed into 
a dog's body, but that's just the shell. It's what's 
inside that's important. The soul. And my soul is 
very human. I am ready to become a man now, 
though I realize I will lose all that I have been. All 
of my memories, all of my experiences. I would like 
to take them with me into my next life there is so 
much I have gone through with the Swift family- 
hut I " have little say in the matter. What can I do 
but force myself to remember? Try to imprint what 
I know on my soul, a thing that has no surface, no 
sides, no pages, no form of any kind. Carry it so 
deeply in the pockets of my existence that when I 
open my eyes and look down at my new hands with 



17. mtzmmtp. 



19933 s -m. 
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their thumbs that are able to close tightly around 
their lingers. I will already know. I will already 



sec. 



The door opens, and I hear him with his familiar 
cry, "Yo, Zo!" Usually, I can't help but put aside 
my pain and ' "hoist myself to my feet, wag my tail, 



20) 



sling my tongue around, and "shove my face into 
his 'crotch. It takes humanlike willpower to hold 
back on this particular occasion, but I do. I hold 
back. 1 don't get up. I'm acting. 

"Enzo?" 

I hear his footsteps, the concern in his voice. He 
finds me and looks down. I lift my head, wag my tail 
'feebly so it taps against the floor. I play the part. 
He shakes his head and runs his hand through his 
hair, sets down the plastic bag from the grocery that 
has his dinner in it. I can smell roast chicken through 
the plastic. Tonight he's having roast chicken and an 
"iceberg lettuce salad. 

"Oh, l-n/o," he says. 

I le ^'reaches down to me, "'crouches, touches 
my head like he does, along the 2 > crease behind the 
ear, and I lift my head and S| lick at his forearm. 

"What happened. 'kid?'' he asks. 

Gestures can't explain. 

"Can you get up?" 



I try. and I scramble. My heart takes off, 
lunges ahead because no, I can't. I panic. I thought 



— V). 

*m m - i&m, mm&m^m& 

mmm& ^ ^ > f&.Y.m 

i&nr^tiu n&L$tmTn. i&ik&m. a 



17) 1993 Grand Prix of Europe I993<ftft— &ftmi&9fflJZ£ 

1993^4^ it s^h^^w^s^, &m&*m 

w 

I s ) have little no say in the matter H'R /i'U 

19) hoist [hoist] v. ma, vt n 

20) sling [shrjJv.M. -Yj. 

21) ahovc[jAv]v.«l. im. ft*. W'ff 



22) crotch [krotj ] n. MFtt . & X '/fc 

23) feebly ['fi:bli] adv. i#>8Jtk. Ji^Jitk 

24) iceberg lettuce # ill ft*. I'Vt: &, Wtfttft* 

25) reach down «5"K8g. KtT& 

26) crouch ['kraut/] v. 

27) crease [kri:s] n. #f8| 

28) lick [lik] v. Sis 

29) kid [kid] n. <«!> Rvt 

30) lunge [lAnd3] v. &&ftflfthft}|> 



Almost every wise saying has an opposite one, no less wise, to balance it. 



— George Santayana 



I was just acting, but I really can't get up. Shit. 
Life imitating art. 

" lake it easy, kid," lie says, pressing down on 
my chest to calm me. "I've got you." 

He lifts me easily, he cradles me, and I can 
smell the clay on him. I 
can smell everything 
he's done. His work, 
the auto shop where 
he's behind the counter 
all day, standing, 
making nice with the 
customers who yell 
at him because their 
B M W s don't w o r k 
light and it costs too 
much to fix them and 
that makes them mad 
so they have to yell 
at someone. I can smell 
his lunch. He went to the Indian buffet 
he likes. All you can eat. It's cheap, and 
sometimes he takes a container with him 
and steals extra portions of the "'tandoori chicken 
and 'yellow rice and has it for dinner, too. I can 
smell beer. He stopped somewhere. The Mexican 
restaurant up the hill. I can smell the '"tortilla 
chips on his breath. Now it makes sense. Usually, 
[*m excellent with '''elapsed time, but I wasn't 
paying attention because of my "emoting. 

He places me gently in the tub and turns 
on the handheld shower thing and says, "Easy, 
l-.n/o." 

I le says. "Sorry I was late. I should have come 
straight home, but the guys from work insisted. I 
told Craig I was quitting, and...'" He "trails off, 
and I realize that he thinks that my accident was 
because he was late. Oh. no. That's not how it was 
meant. It's so hard to communicate because there 
are so many moving parts. There's presentation 




ta^ftfHfhtts^ 

svm. m #j«r/rn£ 
t ^ « , m « 

g^gj^frm^mmttmrnfa* mm 
M, fit w a i* ft ^ & mm % m w. 
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and there's interpretation and they're so dependent I 1. 

on each other, it makes things very difficult. I #rW*1!H£fS3fef#fR*&. 3fc^#SI 

didn't want him to feel bad about this. I wanted ffe3uilfcflR8)P*3#i:, ifo * W ffe D i -iftl f® ti'i 

him to see the obvious, that it's okay for him to let ?#%L& -ftti A 5f W>A/f Jfc 

me go. T o 

He is so brilliant. He shines. He's beautiful i^m^^mm . fcfafe. ffe3Pfl§3fe 

with his hands that grab things and his tongue 56*l5R¥^iPjtkM, ffei&if 

that says things and the way he stands and chews ft^it as^ffl^tgoi*! . ^ psr ^ 

his food for so long, mashing it into a "'paste I i -lr • ( K^^^f&fP'b^-fiB 

before he swallows. I will miss him and little 1 : H^rtt£:JL) fJ^niMftU 

Xoe, and I know they will miss me. But I can't let tfJ-tfe^^^ffc, fa ffe i± ti?n* 7 35L 

sentimentality "'cloud my grand plan. After this tfj^vr. i t #J f$L #1 , ^- jjfc or ^ 

happens, Denny will be free to live his life, and I @A&H. -fSl&A?: lit Wit$Rf& 

will return to earth in a new form, as a man, and I ^Hi^lktiLo 3£#-#ti , HtiJ, fP-ftfeU^, 

will find him and shake his hand and comment on .£ffe£W*$>. 8&^!fofl28RBJt, ^tffe 

how talented he is, and then I will wink at him and w J&tefa#fq]#F. " ^4Srt^j$$#^ 

say. "En/o says hello." and turn and walk quickly f%^, iSffe— A^W^i&l°J: "?£iAi« 

away as he calls after me, "Do I know you?" He " fiJi^^iS, "fMll^fffifitfil® 

will call. "I lave we met before?" <t"< |: ' ? " <t'< 



31) tttodoori[tMf\'<iv<in]n.%.ff>$t'X±&8;, Wtnm.V'.iri/. 34) elapse [ilaeps) v. (BtlBJ) tfjifi. j^J; 

32) yellow rice S=#, M 55) emote limeutl V. SttftflMf. *BHB# ?J 
n| . tt^.«3tfifo/»fcMfc^ l£ 36)trailofT 

' • . W ! : ft 37) paste [peist] n. Wl 

33) tortilla chips ::f t'i 5 # H 38) cloud [klaudj v. Rffl, 




The wisdom of the wise, and the experience of ages, may be preserved by quotations. 

— Isqqc D israeli 




Speakino in Tonoues 

mmmfj 



VI . You bet! 

A: Is this the way to High Tower Museum? 
I B: You bet. 

I /J\£Hf*li§: m% "bet" M "T5H>±" tfjfc®, SfW "You bet." Wtmi% "You can bet money 

11 skeleton in one's closet 
A: Do you have any skeleton in your closet? 
B: Of course not! 
/MfiffliS: "skeleton" *g "MT , #&^««*- > hA}e«i«»£g Bto**§mflM+&ne? 

^3- be up in the air 

A: Are you dating Jennifer now? 
B: It's still up in the air. 

I /J\^i*)i§: £*1t m^ffifcJ&mmft^mmm, "be up in the air" j&'MSiifcJJlfR^J&fcife 

1, petw%. peevefttKtt***. SAtawfcB) 
A: Do you have any pet peeve? 
B: No! 
'l^mmm: "pet peeve" ITJg "^A^>S>]1f ±^)-^/Jn^^" , #J»£AKl#**L<K*nlE 
±fe, itffeAWU ilS "pet peeve" ft— IE , ifo## "bad habit 



■SB 

0 



V5- out on a limb 

Maybe I'm going out on a limb, but I think we still have to invest it. 

I /j^pm§: "limb" m m *w&r , ^m^«^Mi | JM^±, ifr^ffifcmtm^^ifrftm. 

| fi, "out on a limb" |fe^fc%£j&7&#^ft£ttfeta«. 

1i right place, right time 
Ji^*7 
A: How can you do it? 
B: Just right place, right time. 
>Me»«: mm "^it" ■k^mMm—MMm -luck- , m&mmmfamm&mfe, 
$p "right place, right time" , £^&i§^]SaUBIt£ttg*2:mfififc8l . 
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mmMitz* KBj&ifcffii 

3fcenjoyi£^ " #r §¥ tJd 'JP M fflCR. 

e^-^iffi^ ) ! izm&imtt&m.i. 

(Maisie) 




£*B»2009^6^^|!flCR— *R3S 

i» (>i?>) . mn*m (>*jm> . 

. as (>i 
® ) . mm < s« > . 2 m m 



(^>t> : 

The strongest oak tree of the forest is not the one that is protected from the storm and hidden from 
the sun. It's the one that stands in the open where it is compelled to struggle for its existence against the 
\\ i nds and rains and the scorching sun. — Napoleon Hill 

mm (*ut) : 

This is the true joy in life, the being used for a purpose recognized by yourself as a mighty one: the 
being thoroughly worn out before you are thrown on the scrap heap; the being a force of nature instead 
of a feverish selfish little clod of ailments and grievances complaining that the world will not devote 
itself to making you happy. — George Bernard Shaw 



m* *ttH»1*W35S:»^^»SflS^T*, m_tf^2&tt5*h, iHilCR^OQ^S 1856597 



mwLffymtmt], w<nm it*— 

Best w isln.-s to you! N - A 




A fine quotation is a diamond on the finger of a man of wit, and a pebble(ji/;,,i| Y ) in the hand of a fool. 

Joseph Roux 
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No Harm in Harm< 



Let everif individual and institution now think and act as a responsible trustee 
of Earth, seeking choices in ecology, economics and ethics that will provide a sustainable 
future, eliminate pollution, poverty and violence, awaken the wonder of life and foster 
peaceful progress in the human adventure. 

\}-c&r- H-cC-o^-ilt, fc>4»+Jm.4>l [*%tsvi**fcc4~sdL X)^f 
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